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NOTICE. 

Electrotypes of the pictures of the following-named art- 
tsts. will be sent, pre-paid, to any address on recetpt of four 
(4) dollars. 

During more than stx and one-half years these pic- 
tures have appeared in this paper, and their excel- 
lence has been universally commented upon. We have 
received numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 
a selection. 


New names constantly added, 


Adelina Patti, Ivan E. Morawski, William Mason, 


Sembrich, Clara Morris, . Gilmore, 
Christine Nilsson, Mary Anderson, Neupert, 

Scalchi, Sara Jewett, Hubert de Blanck, 
Trebelli. Rose Coghlan, Dr. Louis Maas, 


Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, ' 


Chas, R. Thorne, Jr., 
Kate Claxton, 

Maude Granger, 
Fanny Davenport, 
Janauschek, 
Genevieve Ward, 
May Fielding, W. H. Sherwood 
Ellen Montejo, Stagno, 

Lilian Olcott, — McCullough, 
Louise Gage Courtney, alvini, 

Richard Wagner, John T. Raymond, 
Theodore Thomas, Lester Wallack, 
Dr. Damrosch, McKee Rankin, 


Marie Roze, 

Anna de Bellocca, 
Etelka Gerster, 
Nordica, 

Josephine Yorke 
Smilie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, Clara L.—2, 
Minnie Hauk, 
Materna, 

Albani, 

Annie Louise Cary, 


Emily Winant, Campanini, Boucicault, 

Lena Little, Guadagnini, Osmund Tearle, 
Murio-Celli, Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, Rossi, 

Mme, Fernandez, Galassi, Stuart Robson, 


Lotta, Hans Balatka, James Lewis, 


Minnie Palmer, Arbuckle, Edwin Booth, 
Donaldi, Liberati, Max Treuman, 
Marie Louise Dotti, Ferranti, 


C, A, Cappa, 
Geistinger, Anton Rubinstein, Firth 
Fursch-Madi,—2, Del Puente, Mrs. Helen Ames, 
Catherine Lewis, oseffy Marie Litta, 

Zélie de Lussan, Mme. Julia Rive- King, Emil Scaria, 

Blanche Roosevelt, Hope Glenn, Hermann Winkelmann, 
Sarah Bernhardt, Louis B lumenberg, Donizetti, 

Titus d’ Ernesti, Frank Vander Stucken, William W. Gilchrist, 
Mr.& Mrs.Geo. Hensche!l,Frederic Grant Gleason, Ferranti, 

Charles M. Schmitz, Ferdinand von Hiller, Johannes Brahms, 
Friedrich von Flotow, Robert Volkmann, Meyerbeer, 

Franz Lachner, Julius Rietz, Moritz Moszkowski, 
Heinrich Marschner, Max Heinrich, Anna Louise Tanner, 
Frederick Lax, E. A, Lefebre, Filoteo Greco, 
Nestore Calvano, Ovide Musin, Wilhelm Junck, 
William Courtney, Anton Udvardi, Fannie Hirsch, 

Josef Staudigl, Alcuin Blum, Michael Banner, 
Lulu Veling, Joseph Koegel, Dr. S. N. Penfield, 
Florence Clinton-Sutro, Dr. José Godoy, F, W. Riesberg, 
Carlyle Petersilea, Emmons Hamlin, 
Carl Retter, Otto Sutro, 

George Gemiinder, Car! Faelten, 

Emil Liebling, Belle Cole, 

Van Zandt, Carl Millécker, 

W. Edward Heimendahl, Lowell Mason, 
Edvard Grieg, Mme. Clemelli Georges Bizet, 
Eugene D’ Albert, Albert M. Bagby, John A. Broekhoven, 
Lili Lehmann, W. Waugh Lauder, Edgar H. Sherwood, 
William ( andidus, Hans von Biilow, Ponchielli, 

Franz Rummel, Clara Schumann, Edith Edwards, 
Rianche Stone Barton, Joachim, Carrie Hun-King. 


Calixa, Lavallee, 
Clarence Eddy, 
Franz Abt, 

Fannie Bk jomfield, 

S. FE. Jacobsohn, 

Lo Von Prochazka, 


Vhomas Ryan, Samuel S. Sanford, Pauline L’ Allemand, 
Achilie Errani, Franz Liszt, Verdi, 
King Lu iwig . 1, Christine Dossert, Hummel Monument, 


Johann Svendsen, 
Anton Dvorak, 
Saint-Saens, 


C. Jos. Brambac h. Dora Henninges, 

Henry Schradieck. A.A. Stanley, 

Heirich Hofmann, Ernst Catenhusen, 
Pablo de Sarasate, 


-POR STUDY PURPOSES ONLY. 


ID you ever see a man who played a musical instru- 
ment who would not confidentially tell you as you 
listened to him that he used to play well? “ Yes, sir,” 
he will say, “two or three years ago, when I was in prac- 
tice, I cou/d play, but now | am entirely out of practice.” 
Who ever heard an honest pianist say: “I am not much 
of a performer, that’s a fact, but I am now playing as 
well as I ever did?” Man’s inability to be truthful is 
not confined to fish stories. 


HE successor of Baron von Hiilsen as intendant of 
the Prussian Royal Theatres has been nominated 
by the Emperor of Germany in the person of Count 
Bolko von Hochberg. The choice was somewhat of a 
surprise to everybody, as it was confidently expected 
that Hans von Bronsart would be selected for the posi- 
tion. Onthe whole, however, it must be admitted that 
the choice is a very satisfactory one and a great im- 
provement on the deceased predecessor. Count Hoch- 
berg is an excellent musician, whose operas, sympho- 
nies and other valuable compositions appeared under 
the pseudonym of J. H. Franz and met with success. 
He belongs in taste and culture to the advanced school, 
but he is not an ultra-Wagnerite. Count Hochberg is 
also credited with the subsidizing for many years of the 
Dresden Hochberg string quartet and for having called 
into existence the Silesian musical festivals. He is now 
forty-three years of age, having been born at Fursten- 
stein Castle on January 23, 1843. 


UR amiable and esteemed contemporary, the Boston 
Transcript, printed the following editorial in its 


issue of last Friday : 

A writer in the New York Musica Courier, after admitting that, so far 
as opportunities for hearing good music well executed go, we are (in some 
parts of the country) as well off as any people in Christendom, declares 
that the facilities in New York for acquiring the education needed to make 
first-class performers for concert or opera are not sufficient. ‘* The plain 
truth,”’ he says, “is that this country has produced no great singer or 
player who has not gone to Europe for a finishing school,’ and the cause of 
this unsatisfactory state of things is traced to our national failing—we are 
too much ina hurry. Asa result of the lack of thoroughness in our music 
schools we have many superficially educated players and singers who, had 
they studied abroad, would have received a thorough musical training and 
become famous in their art. There is, undoubtedly, much truth 1n all this, 
but the error is in assuming that only in schools are great artists made. It 
is to be noted, however, that the writer, Mr. Gustav Kobbé, exercises a 
self restraint that is remarkable for one of his race and profession, in not 
naming Munich or Leipsic as the only place where good music schools and 
teachers are found. 

From the above we infer that the 7vamscrift is labor- 
ing under the impression that Mr. Kobbé is a German. 
‘Mr. Kobbé is not'only not a German, but he is a full- 
fledged New Yorker. 

= 

HE Violet (?) Deramerone fizzle is evidently not go- 
ing to be limited to this city and the Casino. The 
latest developments in the case are to the effect that 
most of the American managers who had given dates 
to the Violet Cameron Burlesque Company have found 
some excuse or other to cancel the engagement made 
with Lord Lonsdale. The reasons given by our man- 
agers for the annulment of contract were “the malodor- 
ous reputation surrounding thé relations between the 
star of the company and her managers” and “ Violet 
Cameron’s cold reception on the part of the public and 
press of New York.” John Stetson was the first one to 
cancel the engagement made for the Boston Globe The- 
atre, of which he is the manager. He telegraphed to 
Lord Lonsdale that he would not have Miss Cameron, in 
spite of the existing contract. Mr. Harry Miner has 
followed suit both at his Brooklyn Theatre and at his 
new house in Newark, and Mr. Rapley, of the National 
Theatre, in Washington, has been consulting his law- 
yers as to whether he could not cancel also. The 
loss of a few more dates like this will make it utterly 
impossible for Miss Cameron to go through this country 

profitably. 


~ 
HE Brussels musical journal, Ze Guzde Musical, a 
Wagnerian paper, and the Paris musical weekly, 

Le Ménestrel, known for its anti-Wagnerian tendencies, 
are having it hot and heavy on the subject of the finan- 
cial success or non-success of Wagner’s works. The 


French being well known for the possession of skillful 
fabrication; our Brussels confrére answers with facts and 
figures, showing that in 1885 in the twenty-eight prin- 
cipal theatres of Germany the ten works of Wagner were 
produced 526 times, while in the same theatres the 
following works of the Paris Grand Opera repertory were 
only produced 314 cumnes, viz.: “Les Huguenots” 82, 
“Faust” 52, “Roméo” 9, “ La Juive 
“Lucia” go, “ Mignon” 55, “ Lakmé”’ 

We can assist our Brussels contemporary in its fight 
for the cause of Wagner by stating that in New York 
| last season the productions of Wagner's works at the 
| Metropolitan Opera-House (“Die, Walkiire,” “ Die 


6 and “ Hamlet 





Microfilm of a copy in 


The Newberry Library - Chicago 10 - Illinois 


Paris editor argues with skill, but with fiction, the | 


” 41, “ Traviata” 27, | 


- we hide our faces and weep for two reasons, 





Meistersinger von Niirnberg,” “ Rienzi,” “Tannhiiuser’ 
and “ Lohengrin”) and with the American Opera Com. 
pany (“ Lohengrin” and “ The Flying Dutchman”) oy. 
numbered those given of the works of any other com. 
poser and showed the greatest financial success. 


OTHING can be more ridiculous than the attemp, 
recently made by the London Musical World to 
bolster up English composers at the expense of those oj 
the United States. The new editor of that journal_ 
which, by the way, has considerably retrograded under 
his guidance—forgets the old truth that you cannot 
raise yourself by pulling down others, and he does not 
remember the old proverb about people in glass houses, 
If we except Sir Arthur Sullivan, who cou/d write good 
music if he did not prefer, for the sake of the ducats, 
to write “Mikados,” America can give England two 
Rolands for each Oliver yet. Proof of the truth of this 
assertion may be found in the following quotation from 
Mr. Wilson’s pen in the Boston 7raveller. The article 
is indeed conceived somewhat exclusively from the Bos. 
ton standpoint, but it hits the bull’s-eye, nevertheless: 

The London Musical World, after noting our comment on the lack of 
American compositions at the festivals of this country, thus offering a 
strong contrast to the state of things in England, which is lending a hearty 
hand to native talent, asks the question, ‘‘ Has America a right to be any- 
where? In other words, has it produced any composers worthy of being 
heard by the side of Handel, Gounod, Rubinstein or Max Bruch?” Well, 
not exactly; neither has England. ‘But the issue is elsewhere. The Mac. 
kenzies, Stanfords, Sullivans and Thomases of England we want duplicated 
in America, English capital and English encouragement have made these 
men what they are. The germ of an equal growth may exist in this coun. 
try, and what we want is to see it watered and developed by the English 
process, Then by-and-by each country may have its Handel or its Rubip- 
stein. But when the Wor/d further says: ‘‘We by no means wish to 
answer that question in the negative, and are unable to answer it in any 
way from want of knowledge,’’ and continuing, ‘‘the names of a few 
American musicians are vaguely known in this country, but their works 
are more or less a blank, and should certainly not be judged by the wretched 
* American concerts’ which were given in Londoa a season or two ago,” 
First, that those ‘* American 
concerts”’ are the only tangible thing the Londoners have by which to rate 
us, and second that our own country’s pride in Professor Paine (of Harvard 
University, Vr. Musical World) has not had its echo elsewhere. 

Be it known, then, ia England that either of the two symphonies by 
John Knowles Paine will honor your Philharmonic concerts, where ne- 
ther your Sullivan, Prout, Macfarren nor Cowen has written anything fine, 
that his oratorio ‘‘ St. Peter’’ will stand creditably with the occasional work 
of the English provincial festival by a native composer, excepting only 
one or two; that his music to ‘‘ Edipus Tyrannus” should immediately 
be heard at Cambridge, England, that your own Stanford’s ‘* Eumenides” 
may have a worthy counterpart. Professor Paine’s opera is not yet com- 
pleted, else we should surely quote our great composer alongside the men 
whom England is now especially honoring. There are other Americans 
who write well. Mr. G. W. Chadwick’s symphony and overtures repre- 
sent good musicianship not petrified by hollow rule. Mr. Dudley Buck, 
who has written several singable and interesting cantatas, and whose 
“ Light of Asia”’ is just off the Novello press, is not a whit behind your 
Lloyds, Anderton or Celliers in inventive faculty and character of ideas, 
while Templeton Strong, Arthur Foote, H. W. Parker and G. E. Whiting 
are a few of the names which occur to us of American composers who are 
already respected for what they have done. But it is these American con- 
certs, Pratt's and the like, which manage somehow to keep America’s 
music, in the English mind, as America herself was—a savage region, git 
about in the arts as in everything else with the wampum of an idiotic 
blight. 





CHURCH MUSIC. 


OME weeks ago the Unitarian Conference held its 
annual session at Saratoga and several of the rev- 
erend gentlemen made remarks on the subject of music 
in our churches, which indicate that better and more 
intellectual opinions on music are beginning to prevail 
with clergymen who hold the destinies of congregations 
in their hands. Rev. James Vilas Blake read a paper on 
“Music as a Language of Religion.” Here are a few 
abstracts from his comments: 

Music intended for church worship should be wrapped in 
otherwise it is a hollow mockery. Religious 
Tunes that are 
Most of the 


holy devotion ; 
music is strong music, and not meaningless. 
shallow should not be united with sacred words, 
revival songs are jargon and slang set to metre. Unlessa 
composer is devout, he cannot write sacred music. Church 
music should be made a part of the service, and not a mere 
matter of form. 

Our thanks must go out to Dr. H. G. Spaulding, o! 
Boston, an intelligent musician, as is evidenced when We 
state that he boldly asserted that the Moody and Sankey 
tunes were “rubbish” and that they should be de- 
nounced. Musical America had nearly hopelessly give 
up the possibility of any reform in certain kinds of 
church or congregational singing, but it appears that 
there are chances in favor of a purification of churches 
which are denounced for singing Moody and Sankey 
“rubbish” by clergymen themselves, although these are 
advocates of congregational singing. 

All along the line there are evidences of wonderfu! 
progress which will eventually bring this country on the 
whole to the very front rank of musical nations. 








New arrivals for Mr. Gericke’s Boston Symphony 
chestra: Reiter, of Bayreuth, first horn; Herman Gungel, fist 
bassoon, from the Mayence Opera-House ; Heinrich Schnecker 
harp, from Hamburg, Parlow's Orchestra ; Carl Hampe, first 
trombone, from Berlin, Bilse Orchestra ; Max Zach, violin. 
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American Opera. 

HE management of the American Opera Com- 
pany, Or, as it is now called under its new incorporation, 

the National Opera Company, inform us of the following details 
regarding their second season : 

Editors Musical Courier : 

Since last season the American Opera Company has been in- 
creased in numbers and materially strengthened in every depart- 
ment. It consists altogether of 350 persons. 

It has been most gratifying to the directors and the manage- 
ment to find how valuable have been the results of one season in 
bringing forward American singers of talent and ambition to ob- 
tain in their native country operatic honors, which before the 
foundation of the American Opera Company had to be sought on 
the foreign stage. In the recent examination of voices for a 
limited number of vacancies that had occurred in last season’s 
chorus over three hundred young American singers were heard 
who had come from nearly every State in the Union, some hav- 
ing traveled as far as from Portland, Ore., and others from places 
of great distance to seek admission to the American Company. 

A large portion of these possessed really superior voices, and 
many of those chosen showed such excellent vocal ability that 
they will be given an opportunity to appear in certain minor rdles 
during the season. 

For the selection of principal singers the operatic field of many 
countries besides America was thoroughly explored by agents of 
the American Opera Company, with results which are most prom- 
ising for the coming musical work of the season, and most en- 
couraging to the promoters of this great undertaking. 

A number of American singers who have been occupying leading 
operatic positions abroad have been engaged, and many who have 
gained distinction in opera and concert at home have also been 
added to the company, while those artists who played so con- 
spicuous a part in the success of the first season of American 
opera have been retained for the second. 

Attention is called to the fact that all the principal tenors for 
this season are Americans ; three new tenors having been secured 
who, it is expected, will fully sustain the leading tenor roles of 
grand opera, which have usually been sung here by foreign ar- 
tists. 

It is the policy of the American Opera Company invariably to 
engage Americans, where they can be obtained, suitable for the 
work of the various leading parts of the repertoire. When Amer- 
icans cannot be obtained, and until the educational work of the 
National Conservatory has progressed sufficiently to furnish an 
adequate supply of native talent, artists of whatever nationality 
who are capable of singing grand opera in the English language 
will be engaged when necessary to make the casts of the various 
operas in the repertoire as strong as possible. 

In accordance with this policy and after the field has been very 
carefully examined, Mrs. Cornelia Van Zanten, a European artist 
of the first rank has been engaged for leading contralto and 
mezzo-soprano roles, such as Orpheus, Ortrud, Amneris, &c. 

Miss Bertha Pierson, a clever young soprano from the leading 
German opera-house, has also been engaged ; Mrs. Fursch-Madi, 
the famous dramatic prima donna and directress of the Nationa! 
Conservatory will appear during the season in a few of her great 
dramatic roles, thereby making closer the bond between the 
National Opera Company and the National Conservatory of 
Music. 

The complete list of the principal artists is as follows : 

SOPRANOS. 
Emma Juch. 
Laura Moore. 


Bertha Pierson, 
Carlotta Pinner, 


Mrs. Fursch- Madi. 
Pauline |’ Allemand. 


MEZZO-SOPRANOS AND CONTRALTOS. e 
Cornelia Van Zanten. Mathilde Phillips. Jessie Bartlett Davis, 
TENORS. 
Charles Bassett. Henry Bates. Charles M. Wood. 


William Candidus. 


BARITONES., 


Alonzo Stoddard. John E, Brand. 


William Ludwig. 
BASSOS. 
D. M. Babcock. 
Victor Dangon. 

A few of the most advanced pupils of the National Conserva- 
tory have been taken into the opera company and will begin their 
operatic career in the first class of the chorus and in the study of 
some minor roles. 

A leading feature of the American Opera Company will again 
be the famous Thomas orchestra. Mr. Thomas has been con- 
ducting orchestra rehearsals all last week and says it is the best 
orchestra he has ever had. Mr. Theodore Thomas is the musi- 
cal director and conductor, and Prof. Jacques Bouhy, the vocal 
director of the National Conservatory, has a like position in the 
opera company. 

The chorus numbers one hundred voices. 

The ballet has been greatly strengthened and improved in 
every department looking to the elaborate production of some of 
the most famous ballets d'action of the present day. The princi- 
pal dancers are Miss Giuri, who is said to be one of the finest 
dancers in the world ; Miss de Gillert, the popular and graceful 
premiere of last season; Miss Garozzi, and Mr. Cammarano, a 
famous male dancer and pantomimist. The first quadrille consists 
of Misses Riccio, Vio, Astegiani and Maveroffer, and there are 
four excellent dancers in the second quadrille; then there are 
forty-eight coryphées, twenty advanced pupils of the ballet school 
of the opera and twelve male pantomimists, the entire ballet num- 
dering ninety-two dancers. 


Myron W. Whitney. Wiliam Hamilton. 


from the following extensive repertory, which contains most of the 
works which were so successfully performed last season : 


SQeReI INNES cacccncsccccsencss Sonccecccscsesteceseeqecceseess ‘i 

The following are the works which the American Opera Com- 
pany will produce for the first time this season and on a most 
elaborate scale : 


0 iin 0k6 004 dads ecceeeeecéseerosdsss cuserenenestsssusecesees Gounod 
EI cide ce ate con scndaquadecnasas ccicsscssavenseunsees Meyerbeer 
WO ade. dg occceic si 4 a cbencetsviedewstieceusciat Susectavenet Weber 
RE ns cos cncacccal Cecdded Cumduedncuccanlieerdaqaeudersndssmennee 
OOM do. sg kde oudue WOME CEpS oho GONe coCebenentetedeseanvecets Verdi 
I a adic deans edqnencnsgns dee Steesensececenaseee ee Wagner 
NE 6 bin ea vetwenaewed 50 900n0egs sees tcunsededs ceqneacens Rubinstein 

Delibes 


* Coppelia,” grand ballet..... ...cccccccceees —? 

“* The Corsair,’ grand ballet by Adam and Delibes, and the “ Bal Cos- 
tumé,” ballet by Rubinstein, which will be given in its entirety for the first 
time in this country. 

In the mounting of the operas it is intended even to excel in 
splendor of mise-en-scéne the elaborate stage productions of last 
season ; new scenery has been painted by the best available 
American artists; new and beautiful costumes have been de- 
signed and made under the supervision of Mr. Alfred Godchaux, 
the costumer of the American Opera Company, and the new 
armor and elaborate stage paraphernalia have been constructed in 
the workshops of the National (American) Opera Company. 
Costly apparatus is being constructed for the wonderful electrical 
effects which will be used in ‘‘ The Flying Dutchman,” ‘* Faust” 
and other operas, and which will be in the charge of skilled elec- 
tricians. 

The principal members of the executive and mechanical de- 
partments are : 


TEIIIIIINILS Ca cs) cac Cocvatcdapedcsavesececsaeoees Charles E. Locke. 
Musical director and conductor..........0 2... ...0.0008 Theodore Thomas. 
PIG Rie s0506.cc0s ccncceve chavbend dues €0e Prof. Jacques Bouhy. 


§ Gustave Hinrichs. 
aaa ( Arthur Mees. 
NII ida 10 324 < 6 da scnccd des navedeousebteds William Hock. 
IGA Sci ticcanceiededesae scaneebaner William Parry. 
IDG dig ws ct.dduesadcadce cameweeaete ase Mamert Dibeyran. 
eee te 
MN SINE a 5.54, ce case 5 ost ie vere nedeaseuensanwen August Dornbrach. 
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FOREIGN NOTES. 
eet 

.... The dates fixed for Herr Richter’s next series of 
provincial concerts are: Birmingham, 25th and Brighton, 28th 
October ; Newcastle, 1st, Glasgow, 2d and 5th, Edinburgh, 3d 
and 6th, Dundee, 4th and Nottingham, 8th November. 

.... The once famous singer, Adelina Specchi, for whom 
Adelina Patti was named, died recently in Rome. She was in 
her day considered the rival of Malibran, but her extraordinary 
corpulence compelled her to withdraw from the stage at the age 
of twenty-four. 

.... The late John L. Hatton never made much money 
out of his songs. He once offered nineteen of them, including 
the famous ‘‘ To Anthea,” for $25, and was refused by the ten 
leading music publishers of London. Yet ‘* To Anthea” proved 
to be worth a hundred times that sum every year for a long time. 
....Jules Sachs proposes to give about ninety “ Wagner 
Soireen” in the chief towns of Germany, Switzerland and Hol- 
land, which were not visited by Angelo Neumann on his Wagner 
journey. All the first act of ‘ Die Walkiire,” and portions of 
‘* Die Gétterdimmerung,” ‘‘ Tristan und Isolde,” 
singer ” and Tannhiiuser ” will be performed. 

.... The “ Romeo et Juliette”’ of Gounod and the “ Pé- 
cheurs des Perles” of Bizet will be presented as novelties at the 
San Carlos Theatre in Lisbon this season, in addition to ‘* Os 
Dorias””’ by the Portuguese composer, Augusto Machado. The 
Lisbon lyrical theatre, which is managed by Mr. Campos Valdez, 
is taking a prominent place, and will give no less than ninety 
operatic performances with a strong company during the season. 
.... According to cable news, Audran’s latest opera, “ In- 
diana,” was produced at the Avenue Theatre, London, last week, 
and is considered to bea success. The words are by H. B. Farnie, 
and while the plot is somewhat complicated the dialogue is bright 
and amusing. There are several very pretty airs in the piece, and 
the audience was greatly pleased. The name of Indiana is that 
of the heroine, an American girl, who has various adventures in 
England. 

.... The death of the Baron von Hiilsen, general intend- 
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marks, while the leading contralto, Mrs 
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Niemann, the celebrated Wagnerian singer, is now a pension 


for six months in the year, for which he is paid 750 marks each 
performance. Another tenor reaches 20,000 marks per annum. 
Betz, the first baritone, can earn nearly 40,000 marks a year by 
singing about one hundred times, and he also is engaged for life 
Some of the singers who retire after long service have liberal pen- 
sions, but where a life engagement is given and a pension pro- 
vided the annual emoluments are considerably less than for ord:- 
nary engagements. 


.... The regular season in Paris will begin in November, 
and the lyrical theatres put forth “ flaming" advertisements. At 
the Grand Opera, or ‘* National Academy of Messrs, 
Ritt and Gailhard, 
Sardou’s drama, ‘‘ Patrie,”’ by 
Rome” young man and composer of a comic opera called 
**Suzanne.” ‘‘Patrie"’ will be 
grand display of medival costumes, and a minute reproduction 
of civil, military and religious life in the Netherlands and Bel- 


Music, 
the directors, promise a musical version of 
Mr. -Paladilhe, a ‘‘ Prix de 


a spectacular opera, with a 


gium during the rule of the atrocious Duke of Alva, the ‘legal’ 
murderer of Egmont, Count de Horn. Mrs. Krauss, no longer 
‘*in the sulks,”’ is to sustain the principal soprano part in 


Mr. Salvayre has written for the Grand 
Opera a musical version of ‘‘ La Dame de Montsoreau,’”” and Mr. 
Ambroise Thomas embellishes in like manner a ballet form of 
‘*The Tempest.” 

At the Opéra Comique, where a ‘‘ rush” has 
made for boxes and stalls, Mr. Carvalho announces “ 
a lyrical drama in four acts, the music by Mr. Gaston Salvayre, 
and the libretto by the writers for the Figarv (of Paris). Mi 
Camille Saint-Saéns will contribute, at the end of the year, the 


‘* Patrie,”” as Dolores. 


been already 


Egmont,” 


score of a comic opera entitled ‘‘ Proserpine,”’ the libretto 
adapted from a drama of the same name written years ago by 
Mr. Auguste Vacquerie ; the adapter is Mr. Louis Gallet. Mr 
Ambroise Thomas is composing a three-act opera, ‘' Circe,” 
written by Mr. Jules Barbier. Sicilien ” has been set 
by Mr. Weckerlin, the librarian of the Conservatoire. 

The ‘* Benvenuto Cellini ” of Berlioz (first heard in September, 
1838) will be revived, and Mr. Victor Maurel is to sing in Verdi's 
The repertoire of the Opéra Comique is a very 


Moliére’s ** 


“* Bal Masqué.” 
strong one. 

Italian opera is dead in Paris as well as in London ; not 
even Italian concerts are talked of this autumn! No wonder 

The minor theatres of Paris are not asleep. Mr. Audran has 
ready a new four-act opera for the Gaieté, ** La Cigale e. le Four- 
mi” (The Grasshopper and the Ant), the libretto by Messrs. Chivot 
and Duru. The two insects will be impersonated (?) by Miss 
Jeanne Granier and Mrs. Thuillier-Leloir. A “La 
Fille du Tambour Major” is talked of. wt the Bouffes, Mrs. 
Regolde has in reserve two comic operas in three acts, ‘ La Loi 
Jaune” and ‘‘Sasie.” An operetta in three acts, ‘Adam et 
Eve,” by M. Blum, is promised at the Théatre des Nouveautés, 
and a dluette, styled ‘* Fla-Fla,” at the Menus-Plaisirs. At the 
Chatelet Theatre “ Frivoli” will shortly be produced. 


revival of 


....Werdi will celebrate next year his fifty years’ jubilee 
as opera composer, his ‘‘ Oberto di San Bonifacio” having been 
first performed at the Milan Scala on the 17th of November, 
1839. In1851, at the Fenice, at Venice, Verdi produced “ Rigo- 
letto.” He had great hopes for his score, but he was afraid for 
the famous air, *‘La Donna @ Mobile,” being very easily re- 
tained, it might from the rehearsals get into the streets and be 
sung all over the town before the first performance, and he would 
then appear to have copied instead of having created the melody. 
In order to prevent this possibility he did not let the tenor have 
At last Mirate, fancying that Verdi had not written it, 
é tempo—te lo dard” 


his air. 
pressed him, and Verdi always said: **C 
(Time enough—you shall have it), and at last, at the general re- 
hearsal, he brought it. The air and the whole opera were soon 
the property of the whole world. 
rel began between two papers—one, /a /ranmce Wusicale, which 
praised every note of Verdi to the sky, unreservedly, stupidly, 
with open partiality, so as even to make him enemies through this 
puffing injustice; the other, the Gasette Musicale, which with 
nearly equal violence and injustice attacked him, saying that 


In Paris a most amusing quar- 


there was not a melody, not a morceau d'ensemdie, in “Rigoletto,” 


which, nevertheless, contained one of the most popular 
airs the world has known and the most admirable quar- 
tet. The burning question was that both papers were 


owned by publishers—the France by the publisher of Verdi's 
works, the Gazette by the publisher of Meyerbeer’s works. 
fighting advertised the opera immensely, and thereby increased 
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ant of the Prussian royal theatres, will bring about some changes 
in the management of the Royal Opera-House in Berlin. At 
present there is a considerable yearly deficit in the accounts of | 
that establishment, and the Emperor has to make good a loss of | 
about 300,000 marks ($75,000), in addition to the personal sub- | 
vention of 450,000 marks which he adds to the yearly subsidy 
provided in the national budget. The general intendant had free | 
quarters and a salary of 18,000 marks per.annum. The actual 
director of the opera has 10,800 marks ; the chief leader of the 
orchestra a little more and his assistant a little less than that sum. 
Mrs. 
Sachse- Hofmeister, the prima donna, receives 33,000 marks for 
Mrs. Van 
Voggenhuber, the dramatic soprano, is engaged for life, and has 
only 18,000 marks for singing seventy times in the season. 


The appointments of the chief singers are not excessive. 


sixty-five representations in the season of nine months. 





The operas for production during the season here will be selected 


Mrs. Beeth, another soprano, makes a revenue of 20,000 


its fame. Very small is the difference of the effect produced by 
a long article of praise or by a long article of abuse. 
cussed at all is the advantage ; not being sj oken of is the danger. 


Verdi produced *‘ Ii Trovatore’’ in the first week of the year 


Being dis- 


1853. Tosay that ‘‘Il Trovatore"’ conquered the world is not 


| saying too much, because there is scarcely a village in Europe or 


America where those tortures, the barrel organs, don’t grind the 
** Miserere,” or ‘‘ Il balen,” or any piece of that score, Let those 
who pretend that the first necessity for a successful opera is a 
good libretto read the idiotic expose of this ‘* Trovature,” the 
first idea of which comes from an extremely interesting Spanis 

sketch of the same name, by a gifted youth only seventeen years 


rr 


old. Antonio Garcia Guttierez is the author of a book so exce 

lent that one can barely imagine how it was possible for Piave to 
convert it into such rubbish, which could inspire Verdi with that 
treasure of sparkling melodies with which he enriched his score. 


has no more than §,000 marks for the season's services. Allet 


naire, but has an extra engagement to sing eight times a month 
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PERSONALS. 





AMERICANS PRAISED.—A dispatch by the Commercial 
cable from London says that Carl Rosa’s English company is 
giving ‘‘ Lohengrin” in the provincial cities, and that the press 
awards great praise to Mrs. Marie Roze’s Zisa, and to the two 
Americans, Miss Jenny Dickerson, contralto, as Ortrud, and Mr. 
Edward Scovel as the Knight of the Holy Grail. 

THE BIGGEST BLOWER.—Cornetist Jules Levy is soon 
to start for Germany, where he will begin a tour of the world. 
He is to visit Asia and Australia, as well as European countries, 
and will be gone a couple of years. He will, no doubt, meet 
with his accustomed success. 

THE BEST ENGLISH COMPOSER.—According to cable 
news received last Sunday Sir Arthur Sullivan's new cantata, 
‘*The Golden Legend,” was rendered on the previous 
night at the Leeds Musical Festival, and fairly enraptured 
the audience. At the close the chorus and _ auditors 
called the composer out and pelted him with flowers, and obliged 
him to return and receive similar ovations many times. His very 
appearance was hailed with prolonged applause. 

ARTISTS’ ARRIVALS.—Miss Lilli Lehmann arrived on the 
Eider last Saturday. We spare our readers and ourselves the 
usual interviews so much en vogue in this country and content 
ourselves by saying that the fair singer returned in good health. 
Among the other artists of the Metropolitan Opera Company who 
arrived by the same ship were Mr. Zobel, Mr. Sieglitz, Dr. Basch, 
Mr. Kemlitz and Mr. Saenger. 

Mrs. TREBELLI.—Mrs. Trebelli has been engaged for 
concerts in conjunction with the Boston Symphony Society. It 
has not yet been decided when this eminent artist will appear in 
this city. She has been engaged for a number of concerts in 
Canada. 

MR. KARL SCHIMPF IN SCRANTON.—The musical peo- 
ple of Scranton, Pa., and those in that city who intend to have 
their children properly educated in music, are to be congratulated 
that Mr. Karl Schimpf, the able pianist and musician, is definite- 
ly settled among them. The value of the services of an accom- 
plished musician and teacher can never be overestimated in any 
community, and there are no doubts that if Mr. Schimpf is prop- 
erly seconded in his efforts the results will be musically invaluable 
to Scranton. 

MISS FISCHER.—The pianiste at next Sunday night's first 
Neuendofrf concert at Steinway Hall will be Miss Auguste M. 
Fischer. This young lady is an American, having been born in 
Brooklyn. She studied in Stuttgart with Lebert and Pruckner, 
in Berlin with Klindworth and Von Biilow, and has been with 
Liszt for several seasons in Weimar. Miss Fischer has success- 
fully been heard in concerts in Berlin and other cities. 


CONSTANTIN STERNBERG.—Mrs.  Ballard’s Young 
Ladies’ Seminary at Atlanta, Ga., has made a valuable acquisi- 
tion in Mr. Constantin Sternberg, who has just accepted the 
highly remunerative position of headteacher of the pianoforte 
and of composition at the afore-mentioned institution. Mr. 
Sternburg leaves New York for Atlanta in a few days. 


Miss WINSTON.—Jennie Winston is under a four- 
months’ engagement to the San Francisco, Cal., Alcazar manage- 
ment, which will include her appearance in that city, Los 
Angeles and Portland. In addition to a salary of $150 per week 
for seven performances, Miss Winston receives a cash guarantee 
of $1,c00 and her fares out and back to New York. 


W. H. HAMILTON.—Mr. W. H. Hamilton returned East 
last Sunday. He rejoins the American Opera Company, of which 
he is the basso-buffo. 


MYRON W. WHITNEY.—Mr. Myron W. Whitney, the 
great basso of the American Opera, is once more in New York. 
His sonorous voice, noted for its richness of tone, is heard daily 
at the Academy of Music in rehearsals for the coming opera sea- 
son, Mr.“Whitney is looking in the prime of health. He re- 
turned from his summer residence, Long Pond, Plymouth, Mass., 
last week, and is stopping at the Everett House. 

THE POSSESSOR OF Two LILLIES.—London cable news 
of the 14th inst. informs us as follows : 

The case of Edward Solomon, the composer, who was arrested for bigamy 
at the instance of his first wife, was again called up to-day, but the witnesses 
for the prosecution who were expected from America had not arrived. The 
magistrate said that ample time had been allowed to produce them and that 
it would be unjust to keep the prisoner in custody. He therefore liberated 
him on his own recognizance in $2,500. 

A WHEELING PRIMA DONNA.—Yesterday afternoon 
Mr. A. A. Wheat received two handsome panel photographs of 
his sister, Mrs. Kate Wheat Rammelsberg, who has made such a 





great success in foreign countries on the operatic stage. The 
pictures are excellent likenesses of the distinguished Wheeling | 
lady, and, besides displaying a beautiful costume, shows that she 
has not changed much since taking up her residence in the Old 
World, where she has charmed prince and peasant alike by her | 
beautiful voice and charming self. 
For the past two months Mrs. Rammelsberg, or rather Miss 
Rolla, as she is known on the stage, has been singing with great 
success at Palermo, and she is now at Milan, Italy, the city in 
which she made her début, and where she now makes her head- | 
quarters. Her next engagement will be at Moscow, where she | 


has also previously sung with flattering success. The managers 
of the theatre there presented her with a pair of lovely diamond 
earrings of great value, In fact, in every place she has appeared 


a perfect ovation has been tendered her. It is probable that Miss 
Rolla will sing at the Apollo Theatre in Rome, the largest theatre 
in the world, before the close of the season. She had an excel- 
lent offer from Strakosch to sing in New York this season, but 


she has determined to remain abroad another year before coming 
to America.— Wheeling, W. Va., Register. 


WHEREABOUTS OF AMERICAN SINGERS.—Lucy Hooper, 
in a correspondence dated from Paris, the Ist inst., gives the 
following account of some of our future Pattis. In the case 
of Miss Donati (Miss Seebass, of New York,) Miss Hooper is evi- 
dently misinformed, as the young lady is engaged on a two-years’ 
contract by Director Hofmann, of the Cologne Opera-House, and 
consequently cannot be singing in Italy: 


Private letters from Wildbad announce the slow but steady progress toward 
convalescence of Miss Marie Van Zandt, who is still under medical treatment 
at that watering-place. She is now able to walk with the assistance of a cane 
and is looking forward to perfect recovery in a few weeks’ time. After the 
close of the Wildbad season Mrs. and Miss Van Zandt will go to Baden- 
Baden for a short stay, and will then proceed to Paris, afterward going to 
Scotland and the North of England to visit some friends. Miss Van Zandt’s 
reappearance upon the operatic boards will probably take place during the 
coming winter. She has already been offered an engagement for Russia, but 
has declined it, not wishing to risk her newly recovered health in that per- 
nicious climate after her already disastrous experience of its effects, 

Of the other American singers in Europe come tidings to Paris from all 
quarters. Mrs, Clara Poole-King, the American contralto, is engaged to 
sing as Siede/ in * Faust,’ at Genoa. Miss Teresa Adams is shortly to ap- 
pear in Italian opera at Lemberg, a city where Miss Ella Russell achieved 
some of the most brilliant of her earlier triumphs, Miss Rose Stewart, of 
Boston, isto appear in Bizet’s opera of “The Pearl Diver,’’ at Leghorn in 
October, and will sing in the same work later in the season at Verona, Miss 
Donati (Miss Seebass, of New York,) is continuing in Italy her former suc- 
cesses in the role of Mignon. Mrs. Rammelsberg, of Cincinnati (Mrs. Kate 
Rolla), has taken up her abode at Palermo, and will sing occasionally in 
opera during the winter in the leading cities of Sicily, Mrs. Nordica (Mrs. 
Lilian Norton Gower) is engaged by Colonel Mapleson as one of his prime 
donne for his autumnal tour through the English provinces. And brave 
Jennie Dickerson, the American contralto, the most spirited and energetic 
specimen of American womanhood on the European boards, is winning 
laurels in England as the leading contralto of the Carl Rosa Company. She 
has lately made a great success as Lazari//o in ** Maritana.”’ 

Miss Dickerson, who is a native of Des Moines, Ia., is a tall, fine-looking 
girl, with expressive tragic features and deep, dark eyes, her physique ac- 
cording perfectly with the rich, full tones of her beautiful voice. She will 
make a noble Ortrud, she having been engaged with ‘a special view to the 
forthcoming revival of ** Lohengrin”’’ by the Carl Rosatroupe. Her expe- 
rience goes to show how much pluck and intelligence have to do with the 
shaping of acareer. She came to London without an engagement and with- 
out even the prospect of one. The agent of Mr, Carl Rosa heard her sing 
and said that possibly in another year there might bea vacancy found for her 
inthe company. Just at that juncture the leading mezzo-soprano chanced to 
fall ill, Miss Dickerson was offered her role, took it at once, sang it admira- 
bly, and was forthwith tendered a three years’ engagement. Mrs. Henry 
Tifft, of Brooklyn, and Miss May Tifft are nowin Paris, Judge and Mrs. 
Johnston and Miss Mary Johnston, of Washington, D. C., are still in 
London. 


A TENOR DiSCOVERED.—The New York 7imes saves 
us the trouble of translating the following paragraph which origi- 
nally appeared in the Paris A/énestrel. While we do not hesitate 
to credit the translation to the Zimes that morning journal en- 
tirely forgets to credit the paragraph to the original source : 


The discovery of a wonderful tenor is announced from Pau, the capital of 
the Department of Basses Pyrenées, France, and the reports of his abilities 
have created a good deal of enthusiasm among the Paris critics, The name 
of the new tenor is Salezat ; he is a native of Bruges, not yet nineteen years 
old, and at present is following the unromantic occupation of a sandal-maker. 
He has taken the first prize at the Bayonne Musical School, and at a recent 
reunion of the Lyre Palois, at which he sang bits from ** William Teil,’ ‘** The 
Jewess,” and ‘** L’Africaine,’’ the voice of the young sandal-maker created 
such enthusiasm that the members of the society at once decided to take him 
under their protection. 

He is poor, and they determined to furnish him the means of going to 
Paris to present himself for admission to the conservatory. For this purpose 
a concert was given in Pau on October 3, at which Mr. Salezat sang, and the 
proceeds of which were devoted to his trip to Paris, One of the Pau papers 
speaking of the young man, says that such a voice as he possesses was never 
before heard, and adds: ‘* Some of our readers have not forgotten the en- 
thusiasm excited by Escalais. Salezat has a voice far superior to his,”’ 








‘ Mr. C. Mortimer Wiske. 

R. C. MORTIMER WISKE, whose picture, after 

an excellent photograph by Rockwood, appears on our 

first page, was born at Troy, N. Y., January 12, 1853. At the 

age of twelve, he was appointed organist of Tibbetts Chapel, 

Hoosick, N. Y., and at sixteen he was engaged as organist and 

chorus director of the Church of the Ascension, in Troy. This 

position he held until he removed to New York, in 1872. He 

has held prominent positions in Brooklyn as organist and conduc- 

tor, and he is at present connected in this capacity with the Ross 
Street Presbyterian Church, 


At twenty-one Mr. Wiske was appointed conductor of the 
Brooklyn Choral Union, and he held the position during the 
three years of the society's existence. In 1880 he organized the 
Amphion Musical Society in Brooklyn. This society is in its sixth 
year, and is one of the most successful of itskind, having ‘a mem- 
bership of over four hundred. For the past six years probably no 
conductor has done so much work in a private way as Mr. Wiske. 
In addition to being the conductor of the Amphion chorus he holds 
a like position with the Orpheus Glee Club, of New York, the 
Caecilia Ladies’ Vocal Society, of Brooklyn, and the Amphion 
Orchestra. For four years, and until May 1, 1885, Mr. Wiske 
held the position of chorus master for Theodore Thomas, and had 
charge of the choruses throughout the country for the Wagner 
festivals in 1884; he also assisted in training the choruses for 
the May Festival at the Seventh Regiment Armory, in 1882. Mr. 
Wiske’s reputation as a conductor is rapidly spreading through the 


| country, and he is much sought after to conduct festivals given at 


the great musical centres outside of New York. He has lately 
organized a concert company composed of a mixed and male 
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quartet and an instrumental sextet. This company is Preparing 
to give concerts in New York, Brooklyn and neighboring cities 
and promises to prove a unique feature in musical events thi, 
season. Altogether, Mr. Wiske’s abilities may be epitomized jp 
the statement that he is an efficient leader, a reliable conductor, 
an able organizer and an indefatigable worker. 


HOME NEWS. 











The Stetson “Mikado” company is at the Grang 
Opera-House this week. 

——A Blind Tom concert in Baltimore last week yielded 
$35 for the Charleston relief fund. 

——It has been decided that Mrs. Patti will sing in the 
Academy during her forthcoming season of concerts in this city 
instead of Steinway Hall. 

The queen of her sex lives in Newaygo County, Wis, 
She made some money recently out of blackberries, and instead of 
treating herself toa new hat she bought her husband a fiddle, 

——tThe Nashville School of Music at Nashville, Tenn, 
began its fall term last Thursday, October 14. The vocal de. 
partment is under the management of Mrs. Octavia Hensel, to 
whom indeed the success of the school is due. 

——HMr. Hermann Dahlberg, a Swedish gentleman resid. 
ing in Baltimore, and one who publicly claims that he is a pupil 
of Liszt, is apparently succeeding in impressing that view upon 
the citizens of Baltimore. He produces no evidence. 

——tThe Haydn Musical Association, of Baltimore, an- 
nounces that at its opening concert on December g which is the 
beginning of its twenty-sixth season, the Mendelssohn Quintet 
Club, of Boston, will appear. The club has not been heard in 
Baltimore for many years. 

Mr. Hubert Wilkie writes to say that he is not dead 
yet, as has been rumored. He returned a week ago from Louis. 
ville, where he had been lying very ill with typhoid fever, to his 
country home at Far Rockaway, and is regaining strength 
rapidly. He hopes soon to rejoin ‘t The Ratcatcher ” company, 

The first of the Thomas Concerts at the Metropolitan 
Opera-House will be given on October 26, Mr. Rafael Joseffy, 
the soloist. The program includes Massenet’s ‘‘ Marche Hé 

roique,” for the first time in America, and selections from kx. 

lioz, Rubinstein, Wagner, Beethoven and Liszt. The demani 
for season tickets is very large. 

The Cecilia Club, of Boston, announces that Liszt's 
‘*St. Elizabeth ” will probably be given at the first concert (No- 
vember 18) and Dvorak’s ‘‘ The Spectre’s Bride” may be repeated 
at the third (March 17). ‘‘ Trajan,” a ballad, by Mr. H. W. 
Parker ; Part III. of Schumann’s “Faust” and portions of 
Haydn’s ‘‘ The Seasons,” are also on the list. 

Information concerning the purposes of the Boston 
Apollo Club is as follows: At the first concert (December 8) the 
program will include ‘‘ Winter Serenade,” Saint-Saéns ; ‘* The 
Sea,”’ Mohr ; ‘* Bless God, Thou Lovely Breeze of Spring,” Wein- 
zurl ; ‘* Night at Sea,” Ganby. Mr. W. J. Winch will sing at this 
concert, which will be given without an orchestra. 

-——Mr. Fred Solomon, a brother of Teddy, will this week 

take Frank Wilson’s-place in the *‘ Erminie” traveling company, 
and Charles Coote will take Solomon’s in the ‘‘ Pepita’’ com- 
pany. This addition to the troupe would seem to indicate that 
‘* Pepita” won’t last long. Frank Wilson was quite ill in Bos- 
ton, by the way, and on several nights could not appear in 
‘* Erminie.” 
Buffalo, N. Y., experienced last Thursday the worst 
storm of the season. The wind blew at the rate of seventy miles 
an hour and much damage has been done. ‘The uncompleted 
Music Hall, which is to cost $200,000, suffered the worst of any 
building. A large portion of the rear wall was blown down and 
part of the roof carried away by the fierce wind, making a loss of 
about $20,000. 

— Mrs. Helene Maigille, a young songstress, who is 
chiefly known to Brooklyn dilettanti, is to give a concert at Chick- 
ering Hall to-morrow evening. Mrs. Maigille will have the co- 
operation of Miss Emily Winant, alto, and that of Messrs. Has- 
selbrink and Lambert, violinist and pianist—not to mention sev- 
eral other well-liked artists—and she has arranged for interpreta- 
tion a program of attractiveness. 























The Boston Handel and Haydn Society will give three 
concerts in the course of the coming season. The dates, works 
and solo singers, as far as engaged, are as follows : December 26, 
‘* The Messiah,” Miss Gertrude Edmands, Messrs. W. J. Wine 
and D. M. Babcock ; February 27, Bach’s mass in B minor (frst 
time) and Hiller’s ‘‘ A Song of Victory,” Misses Lilli Lehman 
and Mary How, Mr. G. J. Parker; Easter Sunday, “‘ Th 
Creation,” Miss Lehmann, Messrs. W. J. Winch and M. 
Whitney. 

Miss Carlotta Pinner’s native place, Jamestown, N.Y» 
gave the prima donna a royal welcome on the night of the 14th 
inst. on her return from twelve years’ study and singing ™ 
Europe. Allen’s Opera-House was packed to hear her, and she 
created great enthusiasm, the audience calling her out again an: 
again. Miss Alice Grey Lothrop, of Fredonia, the violinist, # 
pupil of Eichberg, of Boston, played. She also is a native ® 
Jamestown, and her reception was very cordial. Miss Pine 
left last week to join the American Opera Company, with whit 
she will sing this winter. 
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— Mr. Otto Bendix, the pianist, will give a concert on 


Friday evening in Bumstead Hall, Boston, in memory of Franz | 


Liszt. Ie will be assisted by Mr. Rotoli. 

——tThe route{of the Mendelssohn Quintet Club this week 
is: To-day, Amsterdam, N. Y.; 21, Watertown ; 22, Rome ; 23, 
Oneida ; 25, Canandaigua ; 26, Geneva ; 27, Geneseo ; 28, Buffalo. 

——A recent cable message from Berlin says that Rosa 
Lindt, the stage name of a daughter of Mr. S. E. Jacobson, has 
made a great success as Susanne, in ‘‘ The Marriage of Figaro.” 

——The Germania Maennerchor Society, of Baltimore, 
has just celebrated the thirtieth anniversary of its existence. It 
will be remembered that Mr. W. Edward Heimendahl is the con- 
ductor of this society. 

——‘ The Commodore” will be.withdrawn from the 
boards of the Casino at the close of the current week, and on 
October 25 Miss Violet Cameron and her associates may be seen 
in ‘‘ Kenilworth,” a musical burlesque new to local audiences. 
Emanuel Moor, the young Hungarian pianist, who 
played at the Arion concert last Sunday, will give a piano recital 
at Chickering Hall next Wednesday, October 27, at three P. M., 
when he will give an interesting program, one of the numbers be- 
ing a suite by himself. 

— Both the Boston Symphony Orchestra, with Gericke, 
and the Boston Symphony Orchestral Club, with Listemann, are 
to appear among the musical attractions at Worcester, Mass., the 
coming season; the latter organization will have Mrs. Teresa 
Carrefio, the eminent pianiste, and Mr. Tagliapietra, as soloists. 

——A new $3,000 church organ was dedicated last Tues- 
day, at the Fourth Reformed St. John’s Church, Baltimore. The 
Baltimore Sum says that it has two manuals and one pedal- 
Maybe the new organist is one-legged and this one pedal espe. 
cially designed for his accommodation. Mr. J.W. Hoos was the 
cornetist, it is said. Whose cornet did he play? 





——A benefit concert is on foot for the eminent American 
composer, George F. Bristow, whose successful works in the 
domain of the symphony, oratorio, opera and mass are well known 
and appreciated by American musicians. The concert will be 
given at Steinway Hall, within a month or two, and one of the 
most interesting features of the evening will be the production of 
the second act of Bristow’s opera, ‘‘ Rip Van Winkle.” 

—“ Lakmé,” “ The Flying Dutchman,” “ Orpheus,” “ Lo- 
hengrin,” ‘* Faust,” ‘‘ Aida,” and ‘‘ Galathée” are to be the operas 
during the first week of the American Opera Company’s stay in 
Philadelphia, commencing on November 15. ‘* Galathée,” which is 
from the pen of Victor Massé, will be followed on the night of its 
representation by Rubinstein’s ‘‘ Bal Costumé” arranged as a 
ballet. 


—Miss Helen D. Campbell, Mr. Max Heinrich and 
the well-known pianist, Mr. Richard Hoffman, will be the soloists 
at Mr. Van der Stucken’s first symphonic concert at Chickering 
Hall, on November 4, 1886. On this occasion Max Bruch’s 
“Fritjoff at his Father’s Grave,” and Rubinstein’s ‘* Water 
Nymph,” will be performed with the assistance of the ladies’ 
chorus of the Choral Society, and for the first time in New York 
Saint-Saéns’s “‘ Rhapsodie d’Auvergne,” for piano and orchestra, 
will be played by Mr. Hoffman. 

——The following are the New York Philharmonic Club’s 
engagements for the next six weeks: October 18, Philadelphia ; 
25, Gouverneur, N. Y.; 26, Potsdam; 27, Aurora, Wells Col- 
lege; 28, Rochester ; 29, Batavia; 30, Buffalo. November 1, 
Montclair, N. J., first of four subscription concerts ; 2, Brooklyn, 
Y. M. C. A.; 3,Seranton, Pa.; 4, Worcester, Mass., Ideal 
Course; 8, Brooklyn; 9, Yonkers, second of four subscription 
concerts ; 10, Hackensack ; 11, Mount Vernon; 14, New York; 
15, 16, 17, 18, Ig and 20, Boston and the New England States ; 
22, Boston, Star Course; 23, New York, first four subscription 
concerts ; 24, Holyoke, Mass.; 25, Brooklyn ; 29, Orange, first of 
four subscription concerts ; 30, Newburgh, first of four subscrip- 
tion concerts. 


——The Arion male chorus gave their first concert of the 
present season on last Sunday night before a very large audi- 
The program was a good one, and its performance left 
nothing to be desired. The male chorus, under Mr. Frank Van 
der Stucken’s excellent conducting, sang, with fine shading and 
good quality of tone, Blumner’s ‘* Seigetren,” Kremser’s ‘‘ Fréh- 
Armuth” (encored), Schmidt-Dolf’s ‘‘ Friihlingszeit,” 
Haydn's ‘* Die Harmonie in der Ehe,”’ and Tauscher’s ‘‘ Am Son- 
nigen Rhein” (encored). The soloists of the evening were Miss 
Dora Becker, violiniste; Miss Charlotte Walker, soprano; Mr. 
E. Moor, pianist, and Franz Remmertz, the baritone. The lat- 
ter is a prime favorite with the members of the Arion, and as he 


ence. 


liche 


press, George R. Bartholomew, of the News, Thad. F. McCarthy, 


Thos. J. Sullivan, John Creighton, the Hon. Timothy J. Camp- 
bell, John A. Greene, of the Zimes, Dennis Sullivan, John F. 


Beegan and others sat in private boxes and applauded. 








Latest from London “ Figaro.” 

Mr. J. H. Mapleson on Saturday sent a telegram definitely 
declining the offer of the present lessee of Covent Garden to di- 
rect a season of Italian opera there in November. Mr. Mapleson 
gives as his reason that Mr. Lago had already announced his 
opening next year, and the whilom manager of Mer Majesty's 
did not wish to help restore the reputation of Italian opera for 
his rival to profit by. If Mr. Mapleson could have secured the 
Royal Italian Opera next summer, he would doubtless also have 
given an autumn season. The Mapleson company, which have 
hsd a highly successful season in Dublin, therefore opened at 
Cork last Monday. On Monday next they will go to Liverpool, 
and on the 18th they will open at Manchester, afterward going to 
Glasgow and Edinburgh. Misses Fohstrém and Hastreiter have 
won most favorable opinions in Ireland, but there is another star 
to come *‘ who may not eclipse, but will complete the constella- 


© ” 
tion. * 
x” * 


The production of Verdi's new opera “ Otello” is deti- 
nitely fixed to take place at the Milan Scala on January 15. The 
preparations are now going forward with vigor. Last Monday 
the principal artists left for Sant’ Agata to study their parts in 
Verdi’s own house under the composer's direction. Those artists 
are Mrs. Pantaleoni, who will play Desdemona, Tamagno the 
Othello, Maurel the Jago and Navarini the Roderigo. Ricordi, 
who will publish the opera, and Faccio, who will conduct it, had 
already arrived. Verdi is in the most excited state of mind, and 
it is said that he woke up Faccio at six o’clock in the morning, 
declared he had not slept all night, and that he feared he was 
risking his renown by producing a new opera at his age. The 
costumes are being specially designed by Edel, and it is reported 
they will be exact reproductions of the dresses of the period. In 
the libretto Bofto is said to have scrupulously followed Shakes- 
peare. The opera has no overture, and before the curtain rises 
will be played a “ descriptive symphony” entitled ‘‘ The Tem- 


pest. ee 

Some months ago I referred to a discussion in an American 
paper on the point whether “ Rock of Ages” was written about 
ten years since by an American lady, Mrs. Maude Moore, of 
Thomaston, Me., or still later by some other American author. 
Of course I took it for granted that the “ Rock of Ages ” referred 
to was Toplady’s famous hymn. It now seems I was in error, 
and I am glad to make the amende. Mr. Joseph E. Moore, 
counsellor-at-law, of Thomaston aforesaid, has written me a 
courteous letter showing that the ‘‘ Rock of Ages” is another 
work altogether, and was printed at the head of a volume of 
poems entitled ‘*‘ Songs of Sunshine and Shadow,” by his wife. 
The poem, let me in justice add, is a very charming one, and 
many other verses in the volume, which has been forwarded to me, 
show that Mrs. Maude Moore, who is quite an amateur, is a writer 
of no small talent. Some adaptations of two of the ‘‘ Odes” of 
Horace demonstrate that the lady is also a scholar. 


* 
* * 


Mr. F. Corder writes to say that his new opera is to be 
named neither ‘‘ Norwheezer”’ nor ‘*‘ Norwiza"™ nor ‘‘ Nor’west- 
er,” and that the title of the work remains to be settled. 


*” # 

The following is the list of works announced by the Al- 
bert Hall Choir, under Mr. Barnby: November 3, ‘* Elijah ;” 
15th, Sullivan’s ‘‘Golden Legend” and Hiller’s ‘‘ Song of Vic- 
tory; December 15, ‘‘ Redemption ;” January rg, ‘‘ St. Lud- 
mila;’’ February 9, ‘‘ Creation ;" March 19, Rossini’s ‘* Messe 
Solennelle ;'’ April 30, ‘‘ Faust.” There will also be three per- 
formances of ‘‘ Messiah” and a festival in honor of the Queen's 


jubilee. * 
* * 


Besides the three symphonies already announced, Richter’s 
autumn programs include Wagner's Good Friday music, “ Faust,” 
‘* Parsifal”’ and ‘‘ Tannhiiuser” preludes, ‘‘ Walkiirenritt " and 
selections from ‘‘ Nibelung’s Ring.” 

«** 

Mr. Henschel’s programs will include a new MS. violin 
concerto by an English composer whose name is not yet forth- 
coming, and several works by Max Bruch, Gotz, Hiiber and the 
minor Germans. 











was in excellent voice his ‘ Behiit Dich Gott was so much ap- 


plauced that he had to add an encore, for which he selected Jen- 
Sen's beautiful song, ‘* Lehn Deine Wang.” 

—~—Mr. John B. Golding, the leader of the orchestra at the 
Peop'e's Theatre, was surprised last Thursday evening. At the 
end of the fourth act of ‘‘ Woman Against Woman,” he played a 


med’cy arranged by himself composed of airs popular in the war 
forthe Union. Before the applause had subsided, Judge John 


| 


| 


Henry McCarthy appeared on the stage, accompanied by Wm. G. | 
McLaughlin, the Poet Geoghegan and President Cummings, of | 


the Press Club, In glowing language the judge presented to 
Mr. Golding a chair exquisitely upholstered and a floral horseshoe 
six fect long, with caulks nearly a foot in width. Harry Miner, 
Danie’ O’Brien, Grand Commander of the World, J. Charles 


Davis, J, Foster Coates, managing editor of the Maitland Ex-. 





A Chicago Music School. 


OME time ago we took occasion to mention the 
opening of a new music school at Weber Hall, Chicago, 
called the American Conservatory of Music. It gives us pleasure 
to state that our predictions as to the probable success of the new 


from his present success we predict for him a bright future as a 
master of vocal training. Other prominent members of the fac- 
ulty are: Mr. Samuel A. Baldwin, one of Chicago's foremost 
organists and also a composer of no ordinary ability; Mr. Louis 
Hubbard, a fine young pianist, and Mr. Charles Hildebrandt, one 
of the best violinists ever graduated by the Dresden Conservatory 

Mr. Walter C. Lyman, the well-known dramatic reader, reciter 
and humorist, has charge of the elocutionary department. He 
has for the last thirty years held an unrivaled position as a mas- 
ter of his art and successful instructor. 

The first grand concert by this institution will be given early in 


November at Central Music Hall, Chicago. 


Italian Opera. 
TALIAN opera has been temporarily revived at 


management of Mr. 





the Academy of Music under the 
Angelo, Although this is not Angelo Neumann, he is not ex- 
actly a new man, having been the right hand of Colone) Mapleson 
for many a year. The venture in which he has embarked has 
two good reasons for proving, as it did on the opening night, last 
Monday, a success : first, Angelo brings a good troupe ; second, 
he performs works which are, if not exactly novelties, at least 
comparatively unknown to the present generation. He spares us 
** Lucia,” ‘‘ Sonnambula” and the many other Italian sweetmeats 
with which Her Majesty's colonel has fed us ad mauseam ; instead 
of that he gives us such works of the Italian school as either 
have not been heard here for a long time or not at all, or such as 
are acceptable for general musical reasons. 

The opening opera was Petrella’s “lone,” a work which has 
not been heard in New York since 1863, when it was brought out at 
the Academy of Music under Max Maretzek, with Mazzolini, 
Medori and Bellini in the cast. The work decidedly deserves a 
revival, and that such is the case was demonstrated by the enthu- 
siastic applause many of its numbers received by the large audi- 
ence which had gathered at the Academy of Music last Monday 
night. ‘' Ione” (1858) is the best and most important of Petrel- 
la’s twenty-five operas, of which only three others, ‘* Le Precau- 
zioni” (1851), ‘* Marco Visconti” (1854) and ‘‘ Giovanna II. di 
Napoli ” (1869) are of that high musical order which distinguished 
Petrella among his countrymen and made him almost the equal of 
Verdi, whose intrigues alone, assisted by the influence of Ricordi, 
the publisher of Verdi's works, prevented Petrella from achieving 
in his own country that high degree of success which ought to 
have fallen to his share. 

Verdi, great as he is as an inventive composer, is small as a 
man and exceedingly jealous of character where hjs renown is 
concerned. Petrella, who was born in the same year as Richard 
Wagner, in 1813 (December 10, at Palermo), and who died at 
Genoa, on the 7th of April, 1877, was a pupil of Costa, Bellini, 
Furno, Ruggi and Zingarelli, and combined with great natural tal- 
ent an amount of musical learning which is but rarely met with in 
the Italian composers of his time. The result of this combination 
shows most favorably in ‘‘ lone,” most of which highly-interest- 
ing work shows strongly marked inventive faculty, great dramatic 
power and a certain effective orchestration. All this does not 
prevent him at moments, and mostly just after a superior effort, 
from suddenly falling into the most trivial, commonplace phrases 
that can well be imagined. On the whole, however, as we said be- 
fore, the work is one of musical importance and ought to be heard 
by everybody of musical pretensions, be he an adherent of the 
Italian or a believer in the modern German schoo! 

As for the performance last Monday night it was one deserving 
of a good deal of praise. First of all, and principally, because the 
greater part of the cast was in the hands of most competent 
artists. Giannini has, since his departure from here last year, im- 
proved to an astonishing degree. 
singing and acting of G/auco, was equally fine from the beginning 
to the end of the opera. 
part of the very generous applause of the evening with Mrs. Bian 
chi-Montalba, who sang the title role with a dramatic power of 
conception and execution that took the house by storm. Her 
voice reaching easily up to high C, is of fine, big and velvety 
altogether, she must be 


He is a thorough artist, and his 


He most deservedly shared the main 


quality, and she uses it with great skill ; 
called the star of the evening. Mr. Pogliani, as 
mands a baritone voice of not over fascinating quality, but his 


A rbace, com 


singing is so truly artistic, his delivery and phrasing so truly 
musicianly, that he did not fail to create a most favorable impres 
sion. 

All the minor parts were in good hands, notably the Aur 
impersonated by Mr. Pinto. The only weak artist of the cast 
was Mrs. Mestressas NVidia, whose voice, with a constant fremole, 
sounded weak and worn out, and who, besides, sang most dam- 
nably out of tune. 

The chorus was fair ; 
consists, for the greater part, of Italians. 
shade and a too great noisiness in the forte passages must be 


attributed to not over-careful rehearsals and to the lack of expe- 


the orchestra not bad, considering that it 
A want of light and 





enterprise have been more than realized, the number of students 
equaling those in any of the older musical institutions in that city. 
The director, Mr. J. J. Hattstaedt, is a thorough musician and a 
capable organizer and manager, thus possessing the qualities 
which are indispensable toward insuring an artistic and financial 
success. Being convinced that the American is the best and most | 
successful educator in the world, and also best qualified as to the 
wants and characteristics of the American people, he has care- 

fully selected his faculty among native Americans, who received 

their musical educations from the best masters in this country and | 
Europe. Among these Mr. Noyes B. Miner, the head of the 


vocal department, might be especially mentioned, and judging 





rience and command of the conductor, Mr. Bimboni The scenic 
and other appointments were neither new nor elegant—in fact, 
they left much to be desired. 

To-night Verdi's “* Luisa Miller” will be performed with the 


following cast : 


Rudolfo Mr, Eugenio Vicini 
Miller Mr. Lalloni 
Walter .. Mr. Bologna 
Wurm Mr. Greeeo 
Federica ....... Miss Praodi 
Leura...... : : Miss Valerga 
and 
Lutsa Mrs. Giulia Vaida 


On Friday night Verdi's ‘‘ 1 Lombardi” will be given and a 
matinee is to take place on Saturday. 
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Music in Boston. 


THE MUSICAL COURIER. 


| feels for his art, to see an artist like this lady received in such a manner 


Boston, Oct. 17, 1886. | 


OSTON’S musical season was fairly opened with the first 
Symphony Concert, which took place last evening at Music Hall. 

Mr. Gericke is again the conductor and the orchestra numbers seventy players 
as before. The newly engaged men are: Herman Gungel, first bassoon, from 
the opera in Mayence; Xaver Reiter, first horn, from the Bayreuth Theatre ; 
Carl Hampe, first trombone, from Bilse’s orchestra; Heinrich Schnecker, 
harpist, from Parlow's Orchestra, in Hamburg ; Max Zach, viola, and D. 
Schuebruk, first trumpet. Franz Kneisel is to lead the violins and E. M. 
Heindl is again at his post as first flute player. The program presented con- 
sisted of the following numbers : Overture (** Euryanthe’’), Weber ; concerto 
for pianoforte in E flat, Liszt ; Rhapsodie Hongroise in D, Liszt ; symphony 
(* Italian’) in A, Mendelssohn, with Mrs. Rivé-King as soloist. The audi- 
ence present must have been sorely affected by the sudden cold snap, for 
surely I never saw a more chilly gathering of humanity at any musical enter- 
tainment. First, Mr. Gericke, instead of being heartily greeted, as he de- 
served, received a mere formal welcome, and secondly, Mrs. King, who 
fairly outdid herself in a superb rendering of the Liszt concerto, was barely 


recalled. 





after such a performance as she gave. However, I suppose it will always 
be so, that the really high in art is only for the fewand not for the many and 
that composers suffer more thereby than performers. Mrs. King possesses a 
most excellent technic, equal to any task—fine, musicianly phrasing and a 
solid and firm touch, more like that of a man than of a woman. Indeed, in 
this respect she reminds me very much of Clara Schumann, who plays with 
the same manly vigor. 

The Weber overture was rendered in a spirited manner, but the best work 
of the orchestra was in the rhapsodie, which was scored by Liszt himself. 
The young harpist proved himself herein as a valuable acquisition, and the 
prominent flute passages were given in a masterly way by Mr. Heindl, whose 
soft and yet full tones were delightful to listen to. The very tedious Men- 
delssohn symphony was also well done, especially its only redeeming feature, 
the *‘ Salterello,’’ which was taken at a great pace, although without any 
loss of clearness. The playing of the orchestra throughout the concert 
showed no signs of its recent vacation, thus proving the excellent drilling it 
has had under Mr. Gericke. A temporary sounding-board has been con- 
structed over the platform, on a level with the second balcony, but from my 
seat at the other end of the hall I could not detect any marked difference 











thus far, Next week we are to have Anton Dvorak’s symphony in D major, 
op. 70, for the first time, and Lilli Lehmann will be the soloist in an aria from 
“ Fidelio” and in a selection from Berlioz’s ‘* Faust.” Louis Maas, 


Heinrich Conried’s company opened at the Grand 
Opera-House last Monday night with the much-advertised 


‘Gipsy Baron.” This latest and weakest work of Strauss has 
been heard here before numerous times, both in English and ip 
German, and we do not, therefore, see any reason why special 
notice need be taken of it. If the new artists were superior to 
those who have appeared in the work before, the matter would 
have been different, but such was not the case. Miss Laura 
Bellini as Safi, Mr. Delorme as the Baron, Mr. Urban as Count 
Harmonay and Mr. Kriiger as Zeupan were satisfactory, but that 
is about all that can be said about them. The performance in 
no way excelled those given of the same work at the Casino, 
where the scenery and costumes were also very fine, where the 
chorus also was good and well drilled and where the orchestra 
was better than the one now employed at the Grand Opera- 
House. 





It was enough to give the heartache to any musician, who really 
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Prizes at many Exhibitions. 


TONE AND TOUCH. 





INTERIOR OF PARLOR GRAND. 


IBACH SOHN, 


BARMEN, Neuerweg 40, 


Grand» Upright Pianos 


J[HESE beautiful instruments are designed and executed by 

They combine with a tasteful, elegant ex- 
terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 
They must be heard and seen, to be 
fully appreciated. Testimonials from great authorities. 


SPECIALITIES : 


CONCERT and PARLOR GRANDS, : 
Preferred and praised by the artists for 
Artistic Cases in any Style to order, with 


strict correctness guaranteed. 
Pianos Varnished for the United States. 


—-3 COLOGNE, Unter Goldschmied 38. <~— 
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AWARDS FOR PUBLICATIONS, PRINTING AND ART. 


Paris Exposirion, 1878—Diploma of Honor. | ApeLaipe Exuipition, 1881 — Two Special 


Sypney INTERNATIONAL ExuipiTrion — 1879- First and two First Degrees of Merit, two 
1880—First and Special Degree of Merit ; Gold and two Silver Medals, 
also Second Degree of Merit. Cincinnati InpustrRiAt Exposition, 1881- 
MELBOURNE INTERNATIONAL EXHIBITION 1882—Highest Award. 
1880-1881 — Four First Orders of Merit. | New ZeaLcanp INTERNATIONAL EXHIBITION, 


1882—One Gold and three Silver Medals, 
Highest Awards, 
TION, 1881 Caccutra Exuisition, 1883—Silver Medal. 


—+ 


FINE CATALOGUE WORK A SPECIALTY. 


two Silver and two Bronze Medals. 


ATLANTA INTERNATIONAL CoTToNn Exposi- 





Highest Award. 











-NIRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 
f, 

at moderate rates for good work. Photo-engraved plates, ready for letterpress printing, 
by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet, 


pen-sketch or photograph. Send for Estimate. 


Nos. 126 & 128 DUANE STREET, NEW YORK. 


IVERS3P OND Tn, 
PIANOS 


Elegance of Finish, 
WAREROOMS: 


Thoroughness of Construction. 
IS1 & 182 Tremont Street, Boston, Albany & Main Sts., Cambridgeport | 





FACTORIES: 


-POR STUDY PURPOSES ONLY. 





FRANCIS NEPPERT, 


PIANO STOOLS, 


GRAND, SQUARE AND UPRIGHT 


PIANO COVERS, 
OF EVERY DESCRIPTION, 
| PIANO SCARFS WITH FRONTS. 





Importer of Silk 
» Embroidered PIANO COVERS. Goods sent on approbation. 


Send for Catalogue and Price-List before purchasing elsewhere. 








390 CANAL STREET (near West Broadway) NEW YORK. 


BENT PIANOS 1 excemence. 


R.+M.+:BENT:&+Co.,. - 


— MANUFACTURERS OF THE CELEBRATED — 


Three Unison, Full Agraffe, Square and Upright Pianos, 


UNEQUALED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 
Address R. M. BENT & CO., 453 West 36th Street. NEW YORK. 


New Catalogue. 
OR SILENT PRAC- 


THE TECHNIPHONE, “cr tiano. 


N instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 














7 pianoforte as an improvement upon it in learning the mechanism or technique of piano-playing, on 
which all actual practice of finger exerc ses, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strength of touch, to suppleness, tlexibility and precision, can be 


done, including the practice of pieces. It accelerates progress, saves money, saves nerves and saves the 
action and tone of the piano. It saves the player from that weariness and satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget. For the easy, certain, almost automatic 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot rule is 
superior to the eye in taking exact measurements, 


THE TECHNIPHONE Co., 


CHICAGO: LYON & HEALY 7 West Fourteenth Street, New York. 


DAVENPORT & TREACY, 


PIANO PLATES 


PIANO HARDWARE, 


Corner of Crove and {Ith Sts., Jersey City, N. J. 





UNAUTHORIZED REPRODUCTION FORBIDDEN. 


Microfilm ef a copy in 


The Newberry Library - Chicago 10 - Illinois 
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THE MUSICAL COURIER. 


“Professional Cards, 


— 


Miss SARAH CECIL,, 
Chickering Hall, New York. 
FRANCOIS C. FISCHER CRAMER, 
Organist and Choirmaster, 
Grace Church, Chicago, II. 











Ane )L.F GLOSE, 


p$.-ist, Accompanist a-d Teacher. 
ing in Private. 
Address 210 East Tenth Street, New York. 


CAROLA DORN, 
CONTRALTO, 


Metropolitan Opera House; Opera, Concert, Orato- 
rio. Address for lessons—voice culture of the best 
(highest) German school -ENGAGEMENTS, 216 
West Fortieth Street. 


AUGUST A. WOL FF 


Violin, 
883 Park (Fourth) Avenue. 


MAX TREUMANN - 


Baritone, Concert, Oratorio ae Opera. Vocal Cul- 
ture. 437 Park ave., bet 8oth & Sst s sts., New ¥ ork. 


Accompany- 


JOHN BAYER, 


Piano Instruction. 
Yom 


Address, Steinway Hall, New 


MLL E. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Geo. W. Cosy, 23 East at ees or 
residence, 137 West 4gth Street, New York 


Mme. L. CAPPIANI, 


Vocal Culture, #17 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, 


Violin School, Cincinnati, Ohio. 


BENSBERG, 


Soprano, 


Concerts, ‘ ratorio and Opera. Address L. M. 
Ruben, Manager, 40 Union Square, New York. 


MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompanist and Teacher. 
405 Lexington Avenue, New York. 











Miss KATE 


CARL ALVES, 


Vocal Instructor, 
1646 Park Ave., near gist St, New York. 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the for meg and Concert Pianiste. 
292 Fifth Avenue, New Yor 


MM 5 aaa 


Vocal Instruction, 
No. 18 Irving Place. 
Mr. AD. M. FOERSTER, 
Voice Culture, Piano, and Theory of Music, 
Pittsourgh, Pa. 
Mr. GUSTAV L. BECKER, 
Pianist and Teacher, 
150 East 86th Street, New York. 
MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York 


K REDERICK W. JAMESON, 
Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 
MAX BENDHEIM. 


Basso Cantante for Oratorio, Concerts and Vocal 
(nstruction, 























Care of Wa. Knase & Co., 
112 Fifth Av enue, Cc ‘ity. 


ine, LOUISE GAGE- COURTNEY 


Vocal Instruction, 2 r 
Address 28 East 17th Street, New York. 


!HREODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth 
Avenue, New Y ‘ork. 

MISS LAURA B. PHELPS, 
SOLO VIOLINIST. 

‘ Miss Phelps possesses a fine technique, beautiful 
tone: indeed, all the qualities demanded of the vir- 
tuoso combined with youthful grace. ; 

“OVIDE MUSIN.’ 


Address. a4 Greene Avenue, Rrooklyn, N. Y 








MME. RIVE-KING 
Season 1886-7, Time all filled. 
Permanent address, Chickering Hall, New York. 


NNA BULKLEY HILLS, 


Contralto. Concert and Oratorio, 
American Exchange, 


London 
LOUIS BLUMENBERG, 

Solo Violoncello. Address Musicat CotRIEk, 25 
East rath Street, New York. 


FREDERIC GRANT GLE: ASON, 
eacher of Piano, Organ, Comp yosition and > 
ration. Lessons in Musical Theory g'ven by 
spondence. 

Address, 170 State Street, ( *hic ago. 


MADAME MARIE DAUSZ, 


Vocat CULTURE. 


FLoripa,” 331 Second 
Y ork, 





nue 
Address ** THe Ave ™ 


or care of Steinway Hall, New 


FCoE STA PY ETAT Se 
eas pe Lak Aisne I daar 
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MORRIS BAGBY, 
Piaro Instruction, 
Steinway Hall, New York. 
M. L. BARTLETT, 


Voice Culture, 
Des Moines, Ia. 


ERRANI, 
VocaL TEACHER, 
221 East 18th Street, New York. 


MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTR, 
tog East 17th Street, bet. Union Square 
and Irving Place. New York. 


MR. FRANK TUBBS. 
Vocal nto yet Singing Societies. 
mrwE rath Street. Room 8 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
tor Concerts, Weddings, Parties, Excursions, Parades 
and all other eccasions. Address: 

as Union Square, New York. 





Residence: 





VOG ! CONSERVATORY or MUSIC, 


No. 19 East 14th Street, New York Cit ity. 


Mr. FRE DERICK LAX, 


Solo Flute of Gilmore’s Band; also Solo Flageolet 
Open for concert engagements. Address, Office 
Musical Courier, 25 E. Fourteenth St.. New York. 





M. DEYO, 
Solo Pianist, and Teacher of the Pianoforte 
Address Steinw ay Hall, New York. 


Mrs. HELEN AMES, SOPRANO, 
ConcerT AND ORATORIO SINGER, 
Address 106 W. ssth Street, | City. 


J. F. VON DER HEIDE. 


Kullak’s Academy of Music, and Béttcher’s High 
School for Pianoforte, Berlin. . Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playing 
Violin). Address STEINWAY HAiLL, 

New York 


MISS DORA ‘BECKER, 


Concert-Violiniste. Address 150 East 86th Street, 
New York, 


MISS HATTIE J. CLAPPER, 
Contralto for Concert and Oratorio. Address 
Mr. W. Courtney, 27 Union Square, New York. 


JULIUS BAUER & C0. 


+PIANOS +> 


Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD©* EXCELLENCE. 


THE BAUER PIANOS 


Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 
STRICTLY FIRST-CLASS INSTRUMENT ata 
moderate price. 





JULIUS BAUER & CO., 
156 and 158 Wabash Avenue, Chicago. 


Miss MARIE G. LUKSCH 


Has returned from Vienna, and wishes to 
announce to her former pupils that she is 


now ready to resume her 


INSTRUCTION IN YOCAL CULTURE. 


New pupils will please apply between two 
and four P. M. 


Miss LUKSCH WILL FORM CLASSES. 


150 East 59th St., New York. 


Residence: 


AMERICAN 


Conservatory of Music and Elocution, 


WEBER MUSIC HALL, CHICAGO. 


Facu'ty consists of eminent artists and instructors. 
thorough and comprehensive. 





Course of study 
J. J] HATTSTAEDT, General Director. 
NOYES B. MINER, Vocal Director. 
WALTER C. LYMAN, Manager Dept. of Elocution. 
___ Catal IRS Maitep Faas on Arriication, — 
BosToOw. 





Office and Warerooms, 


156 TREMONT ST., BOSTON. 


Branch House, 


1428 OHESTNUT ST., PHILADELPHIA. 


MANUFACTORY AT WAKEFIELD, MASS. 








ACADEMY OF | 


THE PETERSILEA *°*2522 
CEASES TO EXIST! 
A CARD. 
Mr. CARLYLE PETERSILEA 


Pegs to announce to the public and to his patrons 
that he has disposed of his Music School, and that 
from this date that institution ceases to exist as ** The 
PerersiLea Academy of Music, Elocution, Languages 
and Art.” 

Mr. PerersiLea will hereafter teach only in the 
NEW ENGLAND CONSERVATORY, Franklin 
Square, where he will be pleased to see his former | 
pupils and all others who may wish to avail them- 


selves of his services. 
With thanks for past liberal patronage, and soliciting 
a continuance of it in this new and broader field, he 
begs to remain, 
Very truly, | 
CARLYLE PETERSILEA “| 


All applications for Mr. PETERSILEA’s services 
should hereafter be sent to the New England Con- 
servatory of Music, Franklin Square, Boston, 


A CARD. 

As the card of Mr. Cartyte Perersivea is being used | 
with a heading that does not belong to the 
card, I would beg to state that the 
PETERSILEA ACADEMY OF MUSIC, 
281 Columbus Avenue, Boston, 
DOES NOT CEASE TO EXIST. 

It will hereafter be known as 
The Massachusetts Academy of Music, Elocu- 
tion, Languages and Art. 


It will occupy the same buildings, have the same 
system of teaching and the same corps of teachers, 
with the exception of Mr. Perersi_ea, who retires, 

The Piano Department will be represented by Mrs. 
CartyLe Perersitea, Mr. Catixa Lavarifée, Mr. 
Mito Benepicr, Mr. ALpert F. Conant, Mr. J. B. 
Cavs, and other eminent artists—all admirable ex- 
ponents of the Petersilea system of Pianoforte 
teaching. Mr. A. D. Saxon, the celebrated Baritone, 
has been added to the corps of vocal teachers. 

Catalogues will be sent gratis to those who apply to 

OVERTON W. BARRETT, Director. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianotort Strings and Desks 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 

















~ JOHN FRIEDRICH & BRO. 
Violin Makers, 


IMPORTERS OF 


SUPERIOR ROMAN 


PADUA STRINGS, 
FINE BOWS, 


Cases, &c. 








LARGE COLLECTION OF 


Old and New Violins, Violas and Cellos. 


&@” ARTISTIC REPAIRING. 


2 Fourth aii New York. 
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WARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


~ Bey 
—-. Sia hd 





The Celebrated 


NEU EE Ns 


are surpassed by None made either side 
of the Atlantic and are recommended by 


+ Liszt Rubinstein, Scharweuka« 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-13, Kronenst. Berlin. 


CHRISTIE 


S 


AND 
. 48th St, 





~SQUARE 


PIANO 


CHRISTIE & CO., 518 to 526 W 


BILLINGS & CO., 


(Established 1870.) 





MANUFACTURERS OF THE 


“PATTI” PIANO. 


OFFICE: 


2 West 14th Street, New York. 


FACTORY: 


Greenpoint, Long Island. 


WH BUSH & OO 


Piano Manufacturers. 





FIRST-CLASS PIANOS at Very Low Prices. 


DEALERS’ OPPORTUNITY! 


we CORRES! 


NDENCR SOLICITEI 


Office and Warerooms: 243-245 E. Chicago Ave. ; 
Factory: 51-53-55 Pearson Street, 


CHICAGQ, ITILT.. 





ee SE 





“CROWN” ORGANS, 


For Church and Partor use, 


MANUFACTURED BY 


300 to 306 Dearborn Street, CHICAGO. | 


ND FOR PRICES AND CIRC(t ARS 





HEINR. KNAUSS’ SONS, 


aa 
Coblenz on 





Kingdom of Prussia. 


Beautiful Tone; Fine Touch; E 


—AT 


ESTABLISHED IN 1832. 


PIANO * MANUFACTURERS 


—TO THE 


First Golden Medal of the + Emperor of Germany. 


the Rhine. 





7 a6 n Meda of the 
King { Prussia 


xcellent Workmanship; Tasteful 


Casework; Remarkably Cheap Prices 
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~ THE MUSIC TRADE. ® 





The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 


No. 349. 


Subscription (including postage) invariably in advance. 


Yearly, #4.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 


PER INCH, 
Three Months ....%20.00 | Nine Months. ..... ... ...#%60.00 
Six Months weceee. 40.00 Twelve Months.... ... 80,00 


Advertisements for the current week must be handed in by 5 P. M. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 





NEW YORK, WEDNESDAY, OCTOBER 20, 1886. 





Marc A. BLUMENBERG., Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
Offices: No, 25 East 14th St., New York. 
CHICAGO OFFICE: No. 44 LAKESIDE BUILDING. 
JOHN E. HALL, Western Representative. 


CHICAGO. 


Latest from Our Chicago Representative. 





CuicaGco Orrice Musicat Courtkr, ) 
44 Lakesipg Bui_pinG, » 
Cuicaco, October 16, 188. | 


RADE may be said to have been very erratic the past 
ia week and, of course, not as satisfactory as hoped 
for, though a few of the houses are doing a good _ busi- 
ness; the above refers more particularly to the retail 
portion, almost all agreeing that the wholesale is very 
yood indeed. 

Nicholas Hovland, the alleged defaulting bookkeeper 
of the W. W. Kimball Company, waived examination 
before the magistrate and was bound over to appear be- 
fore the grand jury, which meets in November. We are 
told that the evidence is very strong against him. 

Mr. Otto Wessel, of the firm of Wessel, Nickel & 
Gross, New York, paid Chicago a visit this week for the 
first time since he left it a mere child. His home was 
then on Randolph-st., between State and Dearborn 
streets, now covered by very large stores and since be- 
Mr. Wessel visited all the 
piano manufacturers and the most of the dealers. He 


come very valuable property. 


found that piano manufacturing was only in its infancy 
in this city. However, it is more than likely to grow fast, 


and with the growth of this Northwestern country there 


will be room for a good many enterprising manufac- 


turers in the near future, It is only necessary to point 
to the immense organ industry which has been built up 
in this city only comparatively recently to prove this. 
First the consumer buys an organ and then as musical 
culture advances a piano is wanted. 

Phe Sterling Company continue to build up a good 
trad Mi > M 


traveling men in the West, who recently started out for 


Steen, known as one of the reliable 


this company, is sending in large orders for both their 
pianos and organs, not by the single one, but in large 
lots, and Mr. J. R. Mason, the manager of the Chicago 
brane] 


favorable outlook ahead 


ays he never in all his experience saw a more 


Phe exposition, which has been running here six weeks, 


closes to night Phis has been a very pleasant attair and 
simply from observation we should say it has been a finan- 
cial success. We have no doubt that the music, which 
shed by an orchestra under the direction of Mr. 
Adolph Liesewang, has had much to do with this state 
Phe benches in front of the orchestra gallery 
were crowded every evening that we happened to be 


there, but aside from this source of attraction the ex- 





hibits were handsome and interesting to almost anyone. | 


We hear a rumor which is said to emanate from Mr. 
Jno. P 


selfa collector of rare violins, to the etfect that some 


Reynolds, secretary of the exposition, and him- | 
time in the future it is intended to have a purely musical 
Instrument exposition, Any further information on this 
point will be given in these columns 


Mr. L. Cavalli, the exceedingly popular representative | 


-POR STUDY PURPOSES ONLY. 


| of organs; also, do they make their organs throughout. 


stenciled 


of the widely known house of Alfred Dolge, has been 
getting in his work on the Chicago manufacturers and 
dealers this week. We are told he never leaves without 
selling to his unfortunate victim at least a tuning-fork. 
The last we saw of him he had sole possession of Mr. 
Conway, of the Kimball house. If Mr. Dolge’s repre- 
sentatives are all of his kind, we don’t wonder at the 
success of the house. 

Mr. Frank Abbott, of the Presto, Des Moines, Ia., is in 
town this week seeking business and pleasure. Mr. Ab- 
bott is popular with all who know him, and all we have 
to say about him is we wish him all the business and 
pleasure he can secure. 

Mr. Hawxhurst, the manager for Freeborn G. Smith’s 
branch house here, is taking a trip through Indiana and 
Ohio in the interest of his concern. Mr. Walker has 
charge of the warerooms here during Mr. Hawxhurst’s 
absence. 

The branch house of William E. Wheelock & Co. is 
in full running order, with a very large stock of both the 
Wheelock and Stuyvesant pianos on the floor. Mr. 
A. M. Wright, the manager bere, is desirous of having 
all his old friends, and as many new ones as may 
choose, to call upon him in his new quarters. 

Last Monday morning the firm of Lyon & Healy re- 
ceived by actual count 840 letters and postal-cards. 
Their small goods and sheet-music trade never was 
better. 

Mr. Augustus Baus visited his agent here, Mr. John 
M. Smyth, this week. We understand he has gone 
further West. We learn from Mr. Wheeler, the man- 
ager for the piano depaftment at Mr. Smyth’s extensive 
house, that Messrs. Baus & Co. are soon to have a small 
grand piano ready for the market. 

Mr. Geo. Scheiffarth, the composer and salesman with 
the Brainard house here, has been so unfortunate as to 
have four children ill with diphtheria at the same time; 
we are able to report three of them convalescent. 

We have received cards announcing the marriage of 
Mr. Robert Crosby Reed, of this city, to Miss Bethia 
Ellen Curtis, daughter of Mr. George S. Curtis, of 
Jamaica Plain, Mass. The ceremony will take place at 
the latter place at three Pp. M. October 19. Our hearty 
congratulations are offered in advance. 

Messrs. Julius Bauer & Co., of this city, have had on 
exhibition at the exposition a small grand piano, every 
part of which (except the action) has been made in their 
own factory; it is one of the smallest grands made, and 
decidedly meritorious in all that goes toward an artistic 
piano. 

The names and addresses of the visiting dealers the 
past week are, as nearly as we can learn and see: 

Mr. C. Hinze, Des Moines, la. 

Mr. James C. Bradford, Milwaukee, Wis. 

Mr. J. W. Zimmerman, Davenport, la. 

Mr. C. B. Prescott, Decatur, II. 

Mrs. E. R. Harris, Mason City, Ia. 

Mr. S. D. Roberson, South Bend, Ind. 

Mr. Wm. B. Vanderlip, Elkhart, Ind. 

Mr. Benedict, of Benedict & Daniels, Pontiac, Mich. 

Mr. C. P. Scott, Bloomington, III. 

Mr. F. B. Smith, general traveling agent for Estey & 
Camp. 

Mr. B. B. Parkhurst, Highland Park, II. 

Mr. A. E. Whitney, St. Paul, Minn. 

Mr. E. S. Payson, of the Emerson Piano Company, 
Boston, Ill. 

Mr. H. D. Bentley, Freeport, III. 

Mr. E. L. Graves, Cleveland, Ohio. 

Mr. J. Frank Barrows, Jacksonville, Ill. 

Mr. G. M. Becket, Watseka, III. 

Messrs. Preston & Huss, Lagrange, Ind. 





THEY CERTAINLY MANUFAC- 
TURE. 


HE following inquiry reaches us from the prosperous 





city of Scranton, Pa. : 
. Scranron, Pa., October 11, 1 





Kaiters 
Siks—Will you please inform me through your valual 
paper if Dyer & Hughes, of Foxcroft, Me., are manutac 


Vusical Courier 






is a certain firm of this city which says the D, & H. organs are 
Yours, AN INQUIR! 


Dyer & Hughes are reed-organ manufacturers 01 the | 


UNAUTHORIZED REPRODUCTION FORBIDDEN. 


Microfilm of a copy in 


The Newberry Library - Chicago 10 - Illinois 


front rank, and with the exception of some case hard. 
ware and small appliances, which every organ manufac. 
turer must necessarily purchase, Messrs. Dyer & Hughes 
make every part of their organs. There is not a stencil 
organ about them or their factory, and they could have 
any persons seriously punished who would disseminate 
such a damaging falsehood. If our correspondent could 
produce evidence of such a character we do not doubt 
that Dyer & Hughes would bring the parties to the 
scratch, where they should be brought.—EDITORS Mv. 
SICAL COURIER.] 





MENDICATOR VIRTUE. 

——> 

ROTHER FOX, in his latest Wendzcator, in referring 

to the demise of the New York Keynote, is over- 

come by an attack of virtue and indignantly berates 

journalists who show an “ undue tendency toward indul- 

gence in personalities.” He feels especially sore toward 

men who use their editorial columns ‘to attack other 
journals.” 

As soon as we read this virtuous explosion, or rather 
this explosion of virtue, we asked one of our young 
assistants to look over a part of the file of the Chicago 
Mendicator, and put down the dates and pages in Mr. 
Fox’s paper which contained some of his literary on- 
slaughts on “other journals.” In about ten minutes our 
young man presented us with the following list, and 
upon perusal of the papers in accordance with this list 
Mr. Fox will find how his J/endicator has been eschew- 
ing personalities, and how Ae has desisted from attacking 
“other journals.” See AZendicator, as follows: 





PAGE. 
March 1, 1884...... ee ee ee ewaiideee cass. nie 
Joly £2, 1884.06. cccccccvecces eooscveveses Se eeelee 499 
WULY 19, T8842. cise cvescrsevccecs asin eeineeeale REO 
ROE HARE sig. 6 6 canceececscesececvsuceve Wesmesee 26 
OOCMNBEY By ZOE oie ne cain ecccnicicssccaceess snweesweves 31 
PRBORMOOE FS, 1004. ccc ceevcss ere Ce 426 
september 5, 1855... ....0..secee Be A rene 728 
February 27, 1880......... eRe ddweweecie Jememeceacaes 162 
March 27, 1886..... pions wheasiek watans ens enaeruaeeren 255 
NES, BO oka cine-ne as Gpvacas slciene 4 se susieease tens 279 
NE eeE RE Chis 5 .c'5gos 666s Cos sems saunas eee, wenesee ge 280 
April 10, 1886..... PP ET CE Ce ee Che ceute 301 
pe Sore OP Tee Le eT ere . 32 
NE OR ay 8! ese wsaregdinigaineae eee Te 
RE MIO vag ccs sino a ie ereis RS Tee Owe none SOs eeeeee 404 
TURES, TODS: <.5:0550:00% RT OR ES Te LEE eT elses 485 


Probably this attack of virtue from which Mr. Fox 
has been suffering was caused by a series of chattel 
mortgages recently published in THE MUSICAL COURIER: 

CHATTEL MORTGAGES. 
Aug. 20. The Indicator Company, tv W.N. Alley, 

on Office Furniture.......... née deiaineemeamncee mines 
Sept. 9. 0. L. Fox to W.N. Alley, on Furniture 

and Steinway Piano, No. 27,519, at 70 Laflin-st. $397 

Chestnuts! 





R. GEO. T. MCLAUGHLIN, of the New England 
Organ Company, when he finds time to spend at 
his elegant residence at Sandwich, Mass., indulges in the 
study of economic works, such as refer to the labor 
question, the temperance question, the tariff question 
and other questions now agitating the public mind. As 
a consequence of this use he makes of leisure hours, he 
has succeeded in developing individual ideas on these 
most interesting subjects. 
Mr. McLaughlin’s competency has been secured after 
a great struggle to place the New England organ before 
the public of this country in its proper light and upon 
its true merits. After he succeeded in accomplishing this 
task, a task which has been eminently satisfactory, he 
now devotes much of his time to pursuits fully in keep- 
ing with his taste. We expect to hear from Mr 
McLaughlin in the future, not only in the organ trade. 
but also in other directions. 
= 
HE New York /lor/d says with reference to the 
T municipal political campaign : 
Hewitt and George labor under one great disadvantige. 
There are thousands of Roosevelt organs in the city. 
The World is very much mistaken; there are not a 
much aseven one hundred Roosevelt organs in this city. 





—Several piano-makers’ meetings have been held by the work- 
men who have organized Henry George clubs. They express 
earnest intentions to work hard for Mr. George’s candidacy. 
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THE MUSICAL COURIER. 


The Superiority of the “SOHMER’ 
Pianos is recognized and acknowl- 

















Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 

















adged by the highest musical authori- 





ties, and the demand for them is as 








steadily increasing as their merits are bility and finish. Have the indorse- 








ment ot all leading artists. 





vecoming more extensively known. 


SOHMER & CO. Manufacturers, 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 
om NEW ENGLAND PIANO CO. 32 oe St., Boston, Mass. 


STERLING PIANOS 


AND ORGANS, 


— MANUFACTURED BY — 


THE STERLING COMPANY, 


(. A. STERLING, President. R. W. BLAKE, Secretary and General Manager. | Skilled judges have pronounced its tone full, round, and powerful, combined with 
admirable purity and softness. Illustrated Catalogue sent free. 














The ESTEY ORGANS have been 
favorites for years. 


"[[Bpop [s9p NUT UE OF UdAY “aaBO 








A101 YPM P2}INAPSUOD HT UBAIY ov 





PIANOS MADE ON STRICTLY RELIABLE PRINCIPLES 


seu i um 8 sant mu Nees cao ISAAG L COLE & SON, KRAKAUER 


sign and finish unsurpassed. 


Manufacturers of and Dealers n 





| 
a rn ae 
Western Office and Warercoms: = reuse ns ee eae 
an 18 WABISH AVENUE, CHICAGO, ILL payey yoggs, Upright Pianos 
FACTORIES—DERBY, CONN. WARER( 
425 and 427 East Eighth St., East River, 





THE STERLING COMPANY. ua: sary Xen a 


THe VWILCOA & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 


OVER EIGHTY DIFFERENT sT¥YLEs. WILCOX & WHITE ORGAN C0., Meriden, Conn. 








2" Send for Ilustrated Catalogue. 





AGENTS | DECKER & SON, [uh PUBIC 


because they are matchless 


oe ie eeieramen| Gand, Square and Usright Piano-Fortes, | in veiwancysweetvess and 












































for which a faney price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to 
charged to cover heavy _ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
rertixing expenses. “LEAD THEM ALL.” Pianos, 








ae J, & C, FISCHER PIANOS, 


PD) , GRAND, SQUARE and UPRIGHT. 
IANOS —<r OFFICES AND WAREROOM®S: <> 65,000 


TONE 2 DURABILITY ¢ ¢ 415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. * sow -w use. 
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GUILD’S GUILE. 


An Unprecedented Condition 
of Affairs. 





DECEIVING A PRISONER. 


HEN George M. Guild, after inflicting nearly irre- 
parable pecuniary losses upon Messrs. E. B. and 
George Wildes, made a settlement through the instrumen- 
tality of these gentlemen with the national banks in Bos- 
ton, in Newburyport and in Townsend, Mass., the amount 
of his indebtedness was more than $250,000. Of this sum 
about $25,000 represented merchandise liabilities and the 
large balance of about, or more than, $225,000 represented 
notes. Now, how did it come that Guild could, with 
his limited piano-manufacturing business, be indebted to 
the amount of $225,000 above merchandise liabilities? 
This is the simple question. How could a piano manu- 
facturer whose merchandise liabilities represented $25,- 
000 owe nine times as much for notes and paper? 
The figures, taken in connection with the business af- 
fairs of his firm, must stagger any of our readers who 
have taken any interest in this interesting case. 

How could it be possible that Guild could owe more 
than a quarter of a mitlion dollars on the day of the 
collapse ? 

There is one man who, with the assistance of the so- 
called books of Guild and the memoranda of the banks 
that settled with him, could tell how ail this happened. 
That man is Willis O. English, who is now in jail under 
an indictment of having embezzled $8,000 from Guild 
and who was Guild’s bookkeeper from January, 1884, 
until the Guild business passed into the hands of the 
present trustee, Mr. Fessenden. And yet he may not be 
the only man. 

English has now been incarcerated for some time and 
no day has been assigned for his trial; neither have any 
active steps been taken to designate aday. He has been 
visited by Guild and as a result of this visit he has 
become unusually reticent. 

A Dramatic Episode. 

We are now about to relate a chapter of facts, which 
is so replete with dramatic situations that its material 
could be used with infinite effect by a Gaboriau or a 
Wilkie Collins. It must be remembered that English 
is in jail on a charge that, as bookkeeper, he has em- 
bezzled $8,000 from Guild. He has, of course, been con- 
fronted with this charge and has pleaded “ not gulity.” 
Locked up in prison, this bookkeeper English knows 
nothing of the events transpiring outside, and surround- 
ed by the dense ignorance of the prison walls he anx- 
iously awaits the day when it will be finally settled 
whether he is to become free or go to the penitentiary. 
All at once he is awakened by the call of the jailer. He 
jumps from his cot, and to his utmost relief he finds 
Guild before him. Guild informs him that he has come 
to see him for the purpose of making some arrange- 
ments to facilitate his release; that he and his friends 
are laboring to have him cleared of this charge defore 
the Grand Fury (English does not know that the Grand 
Jury which indicted him is virtually dead), and that he 
will soon have everything in shape; that he (Guild) is 
his only friend and will take care of him, &c., and with 
English’s mind fully at ease and rest, confiding that 
Guild is his on/y friend, Guild leaves him. Imagine 
English’s condition after Guild's visit. Overcome by a 
feeling of security, and for the first time imbued with 
hope, this man at last enjoys a comfortable rest. 

But what is the truth of the situation? Guild leaves 
the prison. He tells one of the men most intensely 
interested in the affairs of his business that it had been 
discovered that English had not only embezzled $8,000, 
but that the sum reached above $30,000, and that they 
had not yet gotten at the bottom; it may reach $50,000, 
Full of anxiety he rushes into piano warerooms and 
states with glee and with enthusiasm that he had been 
at the jail and had seen English and that the latter HAD 


CONFESSED TO HIM THAT HE HAD ROBBED HIM!!! This 
is the chapter. This is the most wicked chapter. This 
is a true delineation of the Guild character. In the 


whole history of the piano trade nothing analogous has 
ever occurred, Imagine this poor prisoner with all the 
odds naturally against him, living with a forlorn hope 
and entirely unconscious of the fact that his frend is 
really his greatest foe. The chapter ends. 
Chapter Two. 

Mr. George M. Guild is a man of peculiar mental con- 

struction, He is laboring under the delusion that 
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memory is a lost accomplishment; that records have 
been destroyed to accommodate him ; that creditors die 
and leave no books behind them and that the gentle- 
men constituting the piano trade of Boston are fools. 
In all of these views he is mistaken. Memory lives, 
records are kept, creditors keep books and the gentle- 
men of the Boston piano trade are no fools. 

We have been engaged during many years in the un- 
pleasant task of unearthing villany and exposing fraud 
and humbug in the piano and organ trade. The task 
has not only been unpleasant, but also ungrateful, for 
here and there a person arose who accused us of some 
ulterior purpose. The most damaging accusation ever 
brought against us was that we had no sincerity of mo- 
tive, but were bent upon increasing the circulation and 
influence of THE MusicaL CouRIER. With an in- 
creasing circulation and an increasing influence we 
knew that we could be of greater benefit to the increas- 
ing and growing piano and organ trade of the country 
and we never claimed that we were posing as moralists 
or as reformers, except through the columns of THE 
MuSICAL Cour!IER. As long as we were benefiting and 
helping the legitimate trade that ended our mission. 
It seems that it has just commenced. We havea heavy 
contract on hand in Boston. Mr. George M. Guild is 
responsible for it. He is the first individual who has 
ever appeared in this panorama who has accused us of 
a serious offence. As a matter of course we could 
retire and rest easy under the circumstances, but we 
have a great point to make. We must, notwithstanding 
that opinion is in the start in our favor, considering the 
record, insist upon a trial. 

Fate is a strange factor in human life. When least 
expected it makes its entrance, and after that is once 
made it is difficult to say when it will make its exit. Mr. 
Guild has no more control over it than have we. Now, 
it appears that Fate is at hand, and we, as far as we are 
concerned, can ask : Who is our accuser? Who is the 
man, what is this Fate that accuses us of venality ? Oh, it 
is this Mr. Geo. M. Guild. The Mr. Geo. M. Guild, who 
threw his furniture on the pavement many years ago 
and asked that it be sold for the benefit of his creditors. 
He is our accuser, 


The Mr. Geo. M. Guild who was so unfortunate as to 
have nothing but thieving partners during the past 
twenty years. Poor man. 

The Mr. Geo. M. Guild who had only embezzling 
bookkeepers who robbed him of everything during the 
past twenty years. Poor man. 

The Mr. Geo. M. Guild who was overcharged by his 
buyers all the time. Poor man. 

The Mr. Geo. M. Guild who has been in the hands of 
heartless shavers all this time. Poor man. 

He accuses us, does he? Well, we shall pay attention 
to this matter as quickly as a more important duty is off 
our hands. 

In the meanwhile we hereby notify the piano trade of 
the United States, and especially that part of it dealing 
in Guild pianos, to be on the alert and ascertain when 
ordering a Guild piano through whom to order it. Do 
not order anything through George M. Guild personally, 
for you are in danger of receiving a stencil piano. Order 
through Mr. Fessenden, trustee, personally, or through 
the Wildes Brothers, who are considered thoroughly re- 
liable, notwithstanding their misfortunes with Guild. 

We shall now insist upon it that a day be assigned for 
the trial of Willis O. English. There is no use to wait 
any longer. The amount of his embezzlement can be in- 
creased as much as necessary after a day has been set to 
try him as now. The question is not a personal one but 
a constitutional one. How long is this man English 
going to be deprived of his personal liberty defore trial ? 
If he is guilty, have him tried and punished as quick as 
possible. Don’t leave him in suspense, with the sword 
of Damocles hanging over him, because the law con- 
templates no torture of that kind. The law asks for 
justice only. Have a day for trial assigned. Do not let 
Mr. Guild walk about protesting his misfortune and 
telling harrowing stories of English’s confession. The 
piano trade of Boston is getting tired of this. Bring him 
to trial. Let him say what he knows of Guild's system 
of bookkeeping—the progressive system. Let Mr. Fes- 
senden exercise special care so that the books handed 
over to English by his predecessors may be brought into 
court. The whole record should be laid before the 
judge and the jury. English should be permitted to tell 
his story without coaching, unless it be by an attorney 
who is not Guild's attorney. Openthecarbuncle. Open 
the big boil. Every hour during which English remains 
in jail without trial increases his chances for the peni- 
tentiary, whether he is guilty or not. We are speaking 
advisedly and we know whereof we speak. 

Give English his trial whether he is fool enough 
not to want it or whether he wants it. 
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The New Emerson Piano. 
FTER a series of experiments which have lasteg 
for several months, the Emerson Piano Company, of Bog. 
ton, has succeeded in producing as a result of the same a ney 
Emerson piano which deserves more than a complimen 
notice. We are inclined to make a kind of analysis of the 
qualities of the instrument. 

The first requisite for every musical instrument is tone. No 
matter what the other virtues of an instrument may be, they cap. 
not be demonstrated upon it creditably unless this fundamenta| 
requisite exists. 

Both in quantity and quality, it is our pleasure to state this ney 
Emerson piano is endowed with tone. The sounding-board surface 
is large and an excellent scale, scientifically adjusted, must be a 
the bottom of the success of the piano in this particular. 

The scale is even throughout and the touch is exceedingly 
sympathetic and possesses that attractive quality which is sought 
by professional pianists and amateurs. 

The piano will be known as style 14, and we consider it the 
greatest achievement in the manufacture of Emerson pianos, 
Performers who will play upon this piano will at once be struck 
with the power and quality of the tone, the pliability of action 
and the responsiveness of touch. 

The Emerson Piano Company is shipping right along on ay 
average more pianos per week than any other piano firm in Bos. 
ton, in fact, the company ranks among the two or three great 
piano shippers in this country. Orders are now in which will 
keep the company busy up to its standard for some time to come, 
We would, therefore, advise all persons and dealers and agents 
who want Emerson pianos in time, to order at once and not to 
delay. Now is the time to order if Emerson pianos are wanted 
during the flush of the season. 

It may as well be said that the progress of the company is due 
to a combination of business principles, chief among which are 
honesty and thorough mercantile methods. 








Not the Genuine “ Bradbury.” 
UT in Pittsburgh, Pa., a piano man named Dick. 
inson is selling a piano which he calls the ‘* Bradbury.” 
The piano is a fraud: probably a cheap stencil instrument. It 
is not from Mr. F, G. Smith’s ‘‘ Bradbury” piano factoy, 
Brooklyn, and if anyone has purchased from said Dickinsos 
piano stenciled ‘‘ Bradbury” under the impression that said pia 
is a genuine ‘‘ Bradbury,” the purchaser can hold Dickinsa 
under a charge of misrepresentation. 

There is one Chas. B. Dickinson at 48 University place in this 
city advertising ‘‘ The American” piano. Said piano is a cheap 
stencil piano. He also advertises the ‘‘ Moeller pipe and reed 
organs.” This is not only a stencil but a fraud, for there are no 
such organs possible. He also advertises the ‘* Keystone’ 
organs. The ‘‘Keystone” organ is a cheap stencil organ. 
Under his advertisement we find it stated that the general agent 
for Western Pennsylvania is G. W. Newingham, 152 Third-ave. 
(meaning probably Pittsburgh). 

It may be possible that this stencil fraud ‘* Bradbury” eman- 
ated from these sources. If so, we advise Mr. F. G. Smith to 
‘*go for” these people. 

Never let up on piano frauds. THE MUSICAL COURIER never 
will. They damage the piano trade to an extent unknown to any- 
one unless he makes a thorough study of the subject. This 


Dickinson has for a long time been carrying on the stencil busi- 


ness and sooner or later this disclosure had to come, It is sure to 
come every time. 

By the way, Mr. F. G. Smith’s Bradbury memorial, on Wil- 
loughby-st., near Fort Greene, Brooklyn, founded by Mr. Smith 
in memory of his late friend, William B. Bradbury, has just been 
dedicated. It cost over $25,000, all of which was donated by Mr. 
Smith, and constitutes a noble charity, which will not only per 
petuate William B. Bradbury's name, but also that of Freebom 
Garretson Smith. 


A Wonderful Organ. 


DEALER in Georgia asks us about an organ sold 
by the Cook Publishing Company,Chicago. Well,the organis 
sold by the David C, Cook Publishing Company, 13 and 15 Wast- 
ington-st.,Chicago. That company does not manufacture orgats; 
consequently the organ is a stencil instrument. In the advertise 
ment sent out by this publishing company it says: ‘‘ The reeds 
are made especially” for that organ. That statement is untrut. 
Reeds are not made ‘‘ especially” for such organs. The adver 
tisement also says that the organ is ‘‘especially ” adapted to Sur 
day schools. That statement is nonsense, for stencil organs at 
not adapted for any other purpose than for selling purposes. Ti 
advertisement also says that the organ offered for sale by tit 
Cook Publishing Company should not be classed with humbug 
organs. All the same, from a legitimate organ point of view, tht 
is just what this organ is, a ‘‘ humbug” organ, for let us examitt 
some other statements. This is part of the description : “It bs 
four sets of reeds.” The fact is that the organ is a simple sing* 
set of reed organ, which can be bought for much less thao ‘% 
advertised price of the David C. Cook Publishing Company. 
There are many persons in the United States who are contet 
plating the purchase of an organ. They should go, in each it- 
stance, to the nearest dealer and leave it to him to select an og 
compatible with the taste and the purse of the purchaser. The 
dealer, should he come into competition with this organ offered by 
the Cook Publishing Company, can’ show this article, and that 
ends the competition. 
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Hardman in Boston 
EOPLE who are looking about for pianos in Bos. 
P ton are attracted by a magnificent stock of upright and 
Jor grand pianos at 177 Tremont-st., and these instruments 
are the celebrated Hardman pianos in the warerooms of C. C. 
Harvey & Co. 

A few days ago we examined the line of Hardman pianos dis- 
played at 177 Tremont-st., and they constituted one of the most 
elegant displays of pianos now on exhibition in Boston. Just asthe 
Hardman piano is making headway and forcing an entrance into 
the best musical circles in cities in the Middle and Western States, 
so they are penetrating in the North and East. The Hardman 
piano is to-day one of the most important instruments for dealers 
tohandle without geographical limit. 








To the Wholesale Trade. 
HAVE no wish and no time to prolong this con- 
troversy about the piano scarfs and fronts. I made, sold 
and advertised scarfs before T. F. Kraemer & Co. were in busi- 
ness. 

Everybody knows that it don’t require much smartness to get a 
patent, and that a re-issued patent nowadays, in nine cases vut 
often, isnot worth the paper it is printed on, and no patent is 
yaluable until tested and adjudicated valid by a court of competent 
jurisdiction. My reputation for the past thirty-eight years is suffi- 
cient guarantee to anybody buying my scarfs against any damage 
suits for alleged infringement, regardless of any warning from T. 
F, K. & Co. 

The quality, price and merits of my scarfs sell them and 1 in- 
Respectfully. 

FRANCIS NEPPERT. 


vite comparison. 








Correspondence About the “Behr” 
Upright. 
Newark, Ohio, September 3, 1886. 
Messrs. Behr Brothers & Co., New York: 

GENTLEMEN—The Ohio Normal Music School held a session 
in this place this summer, and I furnished them with a style E 
Behr Brothers piano for their concerts and recitals. At first they 
thought they could use nothing but a concert grand, but on my 
stiong recommendation and after examining the instrument they 
decided to try it, the result being that they became enthusiastic 
in its praise, and at the end of the session handed me a letter, of 
which I inclose a copy. The high musical standing of the gen- 
tlemen signing it makes it valuable. 

Iam working up a strong element in favor of the Behr Bro- 
thers piano against strong competition from Baldwin's men, of 
Cincinnati, and others. Yours very truly, 

ALBERT PORTER. 





Newark, Ohio, August 18, 1886. 
Albert Porter, Esq. 

Dear Sin—The Behr piano, which you have kindly furnished 
us, is a most excellent instrument, and we agree heartily in send- 
ing you this unsolicited testimonial. 

It is the first time in a history of twenty years that the Ohio 
Normal School has found an upright piano that would answer its 
concert purposes. Very respectfully yours, 

H. Cog STEWART, of Cleveland, Ohio, 
N. L. Grover, Akron, Ohio, 
Louis HAMMERSTEIN, St. Louis, Mo. 








Miser Paine and the Piano Man. 
URROGATE ROLLINS heard further prelimi- 
nary testimony on Saturday in the case of the contested will 

of Miser James Henry Paine, who died on December 23, 1885. 
laine, who was a brother of Robert Treat Paine of Boston, died 
without leaving any trace of the great wealth he was supposed to 
Possess. It was only after Mr. Charles F. Chickering, the ad- 
ninistrator of his estate, had for some time been searching for his 
money that the Metropolitan Bank discovered that it had $40,000 
delonging to Paine’s estate. The rest of it is still unaccounted 
fot. Mr. Charles A. Babbitt, the counsel for John H. Wardwell, 
aformer piano dealer, who claims that Paine made him sole heir 
‘na will which is believed to have been lost or stolen, conducted 
‘he direct examination of Pierre Joseph Luer, an old French gen- 
“eman, at whose house, 177 Bleecker street, Paine lived for the 
last eighteen years of his life. M. Luer is old and white haired. 
He speaks only a little English and gave his testimony entirely 
‘rough the interpreter. Hesaid that Paine was seventy years old 
When he died. He looked even older and it was the general im 
Pression that he was nearly eighty. The summer before his death 
be was sick and was nursed by the witness and his wife. He would 
tot allow a doctor to come near him. On the night before Paine’s 
death the witness left in his room some coffee, tea, brandy, and 
water. He did not think that Paine was so near his death. At | 
“ght o'clock the next morning when he went to the room Paine | 
¥as dead in bed. He had been dead some time. | 

Mr. Dingwell, a Broadway saloon-keeper, who had been a friend 
of Paine, came to the house with a Mr. McDonnell and viewed 
‘te body. he next day Mr. Dingwell brought a coffin. He | 
= gathered up the effects in a trunk and took them with him, | 
‘the witness supposed to the City Hall. The witness never | 
“any legs’ documents in Paine’s possession. Paine had very | 
few visitors. About a year before his death a lady called to see 
-. He tetused to see her. One of Paine's peculiarities was 
“Stemaining in his room in an entirely nude condition for a 
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| whole day. He always slept naked, took a bath in the morning, 
| and then a sun bath. 

On the morning of December 9 the witness went to Paine's 
room. Paine told him he had been robbed two days before. He 
said a package of bank notes as large as two fists had been taken 
from his trunk. Paine thought the thief must have come into the 
room through a window, but the witness told him that the thieves 
must have been persons who had occupied a room next to Paine’s 
and who had gone away on the day of the robbery. 

Q.—Did you ever see those persons again? A.—No; I made a complaint at 
Police Headquarters, but I have never since heard about them. 

Q.—Did Mr. Paine seem to be much worried by his loss? A.—No, he 
seemed very calm and collected. 

The witness added that he was not certain that Paine had told 
him the truth. ‘Two or three days before his death Paine told 
him that he wanted to see Mr. Wardwell. His words were: *' I 
want to see Mr. Wardwell—three hundred thousand dollars—com- 
prenez?” The witness did not know whether Paine meant that 
he had $300,000 or not. Paine was then very ill, and could not 
speak much. He gave the witness the addresses of Mr. Wardwell 
and a Mr. Anderson, and said he wanted to see them both. The 
witness tried to find them, but Anderson was out of town and 
he had made a mistake about Wardwell’s address and could not 
find him. He did not suppose Paine was going to die, and had 
expected to look for them again. Paine died before either of his 
friends was notified. The witness first saw Mr. Wardwell the 
Sunday after Christmas, when the latter called at the house. 

Q.—Did Paine express any gratitude to you forthe care you had taken of 
him during the eighteen years he lived with you? A.—On the day he spoke 
of Mr. Wardwell he took me by the arm and pressed it to his heart and ex- 
pressed great gratitude. 1 grasped his hand and said that was all right. 


Q.—Did Paine ever have a fire in his room? A.—Never. He once set fire 
to his room with the fire from his pipe. He used to pick cigar stumps. Some 
he used in his pipe and some he powdered into snuff. 

By the Surrogate—Did he ever tell you about his money ? 
had an income of about $300 a year. 

The Surrogate—You testified that he gathered and sold newspapers. 
Where did he get them? A.—He begged them of everybody. He came 
home with packets of them, and his room was piled up with them. 

The Surrogate—In what way did he earn his income? A.—I believed he 
wrote for the newspapers. He was always reading them. 

Mr. Wardwell denied yesterday a statement that he was indeb- 


ted to Paine in the sum of $2,000 at the time of the latter’s death. 


A.—He said he 


Mr. Crass’s Dogmas. 
Editors Musical Courier : 
HE one serious weakness in every article contrib- 
uted by Mr. Charles J. Grass to THE MUSICAL Courier is 
the suicidal ridicule which destroys the very argumentative force 
sought by him. His effusions might be apt to exercise a more 
than passing influence upon the questions contained in the dis- 





conquerable habit of presenting them in the light of bombastic 
buffoonery instead of dignified debate. And, taking into con- 
sideration that gentleman’s undisputed ability as a disputant, it 
becomes a source of pity that he does not realize that questions of 
importance demand in themselves serious consideration. 

His last contribution, when sifted of unnecessary verbiage and 
freed from its immolating ridicule, offers many practical sugges- 
tions to tuners and persons interested in the tuning question, 
especially in the closing paragraphs, where Mr. Grass has really 
succeeded in supplying by an earnest test some valuable points ; 
but the bulk of his so-called argument, that portion devoted to a 
hypothetical illustration of the career of a lady tuner, is an ex- 
travaganza better adapted to the burlesque stage than to the life 
of a tuner. 

Passing by the frivolous description which Mr. Grass gives of 
the lady’s attempt to reach a farm-house—a description which 
again rarely fits the experiences of real life—let me pass on to the 
first effective step 2 tuner must take in tuning a square piano, for 
it is a square piano which Mr. Grass refers to. Does Mr. Grass 
mean to say that ‘‘a hired man is sent to assist her” to take the 
top off, and mean to say at the same time that male tuners do not 


How many male tuners can safely remove the heavy tops of square 
pianos without assistance? Very few. Very few are gifted by 
nature with the frame of a Hercules, such as Mr. Grass can claim ; 
just as few probably as can claim the Apollo-like features which 
that lucky individual also claims. That statement falls to the 
ground then. Moreover, permit me to demolish it altogether by 
stating that there are not many instances when tops are taken off. 
They are raised just as ladies raise them when they play to com- 
pany at home, first on one side, then onthe other. Thousands of 
people have seen young girls do that. A lady tuner will raise the 
top in that manner, and then increase the height by introducing 
the tuner’s wooden brace, which brings the top to the required alti- 
tude. In addition to this let me remind Mr. Grass that in his 


upright piano. Thousands have been made, and they are now 





made by the tens of thousands. 


pianos. That ends the heavy top or the top-heavy argument of 
Mr. Grass, if I may dignify that part of his contribution with the 
term argument. 

Time is too short to go im eatenso into a detailed reply to Mr. 
Grass’s description of the farm-house scene. It is rather a de- 
scription of a habitation of ignorant or unhappy border wretches 
than the description of a well-regulated farm-house of the average 
American farmer. As to the American farmer or commtry-man 
who has such an establishment that he can afford to have a piano 
in it for the education of his children and the amusement of his 


neighbors, I say, as to this large, influential class, Mr, Grass's 


pasdinsiberimcmaminal 


cussions participated in by him were it not for his apparently un- | 


require assistance in taking off the tops of modern square pianos ? | 


sober moments he must have heard of the instrument called the ; 


Consequently lady tuners may | 
find some of these in families, as well as the old style square | 
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| description amounts to evidence so strong against his own sanity 
that I am nearly persuaded to drop any further discussion on his 
| contributions. 
| Furtheron Mr. Grass volubly tells us that his hypothetical lady 
| tuner has forgotten her glue-pot. But she does not forget it, I 
| say. Her male colleague, who remains out late at night, drinking 
bad beer in a saloon filled with fumes of tobacco and discussing 
Bismarck and politics and the coming mayors of New York and 
Henry George and socialism and anarchy, &c., going to bed about 
two A. M., and not even finding time to register, and therefore 
unable to perform his duties of citizenship because he then 
cannot vote, A¢ is more likely to forget his glue-pot in the morn- 
| ing when with a big head he starts off on a tuning errand 
than the respectable and dignified young lady tuner, in love with 
her art and anxious to support herself in her most excellent calling, 
is. She does not forget her plane. He might. 

_ I now reach a stage of Mr. Grass’s exegesis which, both for 
power as well as essence, is aponderous example of bucolic vanity. 
He tells us that after the tuning is finished, his hypothetical lady 
tuner rests and enjoys the playing of the young lady of the house 
performing the ‘* Maiden's Prayer,” the “ Mocking Bird” and 
the ‘‘ Nun’s Prayer.” Permit me to ask Mr. Grass whether it 
would change the young lady's repertory if the tuner happened to 
be a male tuner? In Mr. Grass’s discussion with Mr. Charles 
E. Rogers, of Boston, which took place in the columns of THE 
Musica. Courter last year, I believe, Mr. Grass seemed to take 
intense delight in inflicting upon the readers many personalities 
with uncommon unction. I hope you will not disbar me from 
enjoying sensations similar to those evidently enjoyed by Mr. 
Grass at that time, and therefore I ask, pray upon what alti- 
tudes of the classic in music does Mr. Grass delight his melo- 
dious soul? Is he an advocate of the old school of Bach, Mozart 
and Beethoven, or does his mental development cast his tastes 
into the realms of the romantic Schumann? Is he still an ardent 
admirer of the brilliant pianism of Gottschalk and Thalberg. or 
does the more modern vein, as elaborated by Liszt, Tausig and 
Rubinstein, meet his most profound approval? Or, again, is he 
soaring far above and deep down or beyond into the labyrinthic 
depths of thought of the abstract, disclaiming any sympathy with 
any musical instrument fer se, but with music only as an expres- 
sion of the highest intellectuality allied to the keenest emotion, 
thus giving expression to the lifethought itself? Methinks I see 
him now foaming—alas ! I am mistaken, it is the beer. But 
these are only a few of the questions I might, could or would ask 
Mr. Grass. 

The gentleman becomes serious and tells us that a brother tuner 
| intends to becomea plumber. Judging from the sad effect that the 
profession of Mr. Grass has had upon his mental faculties, I 
should advise him to join his friend and in the future, instead of 
spending his time among ignorant farmers and bad pianos, let him 
devote himself to the perfection of the bath-tub, the improvement 
of the wash-tub, the cleansing of the kitchen sink and the scientific 
| purification of the sewer. UNISONO, 











Pittsburgh Piano Tax. 
i the Pittsburgh Vo/ksd/att of October 7 we find 


the following com munication : 
The Business Tax of Piano Dealers. 

Like all other trades, so must the piano dealers (in Pittsburgh) 
present to the city authorities a sworn statement of the annual 
| sales every year. They are then taxed on the amount. Now, 
| there are certain firms (one especially) which do not include in the 
sworn statement the time sales ; that is, do not include those sales 
made on the installment plan. Many decisions have been ren- 
dered by courts to the effect that an instaliment sale is a donma-fAde 
sale and even should the payments not be made as regularly as 
agreed upon, the dealer can only remove the piano by process and 
after giving security. Consequently such an installment sale is a 
genuine sale just the same as any time or credit sale. Now, I 
| would like to ask you: Suppose a piano dealer swears that he 

sells annually, say $150,000 worth of instruments, but does not 
disclose the fact that he has sold in addition to this $100,000 
worth of instruments on installments, can he not be compelled to 
pay to the authorities the tax on the $100,000 ? 
| On the following day the Volksd/att printed the following on 





the same subject : 

Mr. J. M. Hofman, of the firm of J. M. Hofman & Co., 
| makes the following remarks on the subject of the piano tax. 
| Pittsburgh piano houses do not consider a piano sold when it is 
| disposed of on the installment plan ; they consider it simply 
| rented for a certain period. The contract is not a sale contract, 
| but a lease, and only after all the payments have been fully met 

a bill of sale is made out and the piano becomes the property of 
the other party. The dealer should, as a matter of course, give 
the full amount of his sales in the sworn statement rendered to 
the authorities. 

A reporter of the Volksd/att called on Controller Morrow, who 
stated that in his opinion a sale on the installment plan must be 
considered a Ply 3 sale, and the amount of such sales must 
be included in the annual list of sales submitted by the dealers. 
The assessors are empowered, in case their attention is called to 

| any evasion of the law, tocite persons and issue attachments, Xc., 
and to tax the amount of the sales not rendered. 

Other remarks made by Mr. Morrow are not afroges, but it 
will be seen from the above that installment sales are expected to 


be included in the sworn statements of sales to be reported to the 


Controller. We therefore expect to see some piano firms do a 
much larger business in 1886 than they did in 1885. By the way, 
when are these so-called rents added to the sales? There cer- 


tainly are times when “rented” pianos are finally paid for. 








—Some swindler got about $2,000 out of a firm called Decker 
& Son in Chattanooga, Tenn. Of course, Decker & Son, the New 
York piano manufacturers, know nothing about it. Decker & Son 
were never busier than at present. The factory is open until late 
at night to finish pianos to fill orders, 
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i} 4 The Trade —Messrs, T, F. Kraemer & Co., 103 East Fourteenth-st., New —The Fort Wayne Organ Company has just put six new and 
rae ; , : York, the well-known importers and manufacturers of square and | elaborate styles of organs on the market. 

Ht j —Mr. Charles H. Ditson was in Boston last week. upright covers, their patented scarfs, &c., have again brought ANTED—A first-class man to take charge of the shee. 
as —W. F. Graves, of Castile, N. Y., has been in town. out a novelty in the line of piano covers, namely, a scarf for music and small instrument department of an old estab, 
ER —Mr. L. Barker, Hartford, Conn., was in town last week mak- | grand pianos. These scarfs fit any grand of any maker and do | }jshed house situated in a Western city of 175,000 inh ibitants, 

nt of ing purchases. away with the annoyance of sending measurements. The firm | Address, withreferences, &c., ‘‘ Music House,” Musici Coy. 

; i ‘ —We understand that Mr. Augustus Baus is meeting with un- will completely revolutionize the grand cover trade, same me they | rrER Office, 25 East Fourteenth-st., N. Y. 

hip precedented success on the road. have done with their patented upright scarfs. Mr. E. H. ANTED—By a piano-manufacturing house in its retajj 

ta —Mr. Hammerschmidt, traveling for Chickering & Sons, left Lansing, _ a Hotel Beldwin, Northampton-st., Boston, - eer wareroom, a good correspondent and assistant bookkeeper, 

Fc Monday evening fr Virgin, oreemate of ths enterprising fm fr te New England one enter wih the plano trade, Adres, wih rece 

‘ —Henry R. Day, manager of the B. Shoninger branch at adilenias snip oneal $0 Se aia eat y: MUSICAL Covnine, 25 East Fourteenth-st., New York. 
fh) eee Waterbury, Conn., has disappeared. ANT ED—In a good live town in Pennsylvania (of 26,000 
Kay. —Mr. S. B. Smith. t ea ee —Mess's. Walter D. Moses & Co., of Richmond, Va,, have just inhabitants) a good, live canvasser for a piano and organ 
! Mr. S. B. Smith, traveling for the A. B. pany ; ‘ . * P . References A 
bi Norwalk, Ohio, was in town last week. succeeded in closing a contract with the new Catholic church of | business, ; Must be a showy performer required, 
tt herd : the Holy Cross, of Lynchburg, for a five-thousand dollar George | Address E. E. N., care of Smith American Organ Company, 
he —Mr. Thayer, of the Fort Wayne Organ Company. has '€- | Jardine pipe organ, to be erected in time to be dedicated on Easter | Boston, Mass. 

W turned to headquarters after another successful Eastern trip. Sunday. The firm has sold several large Jardine organs in Vir- ANTED—By a young man, who is a competent tuner 

ake —It was reported in Boston a few days ago that Mr. Edward | ginia, and find that they are all giving entire satisfaction. and retail salesman, formerly with Chickering & Sons, 

Ky de Anguera was no longer connected with the firm of Chickering | __New style g Haines Brothers’ upright is one of the best | 2 Position with a firm of piano manvfacturers. References first 
Le & Sons in his former capacity. scales and styles the house has yet produced. Among recent class. Address C. C. C., care of Musical Courier, 25 

iF " —James S. Cumston, of Hallett & Cumston, Boston, is one of | purchasers of this excellent instrument we may mention Buek, the | East Fourteenth-st. : ; 
: i the executors of the estate of the late Colonel Charles G. Greene, | architect, and also the chief draughtsman at Pottier & Co. Haines SS 

; [a of Boston, who was his father-in-law. L'rothers are having a veritable boom in their business and are More Progress in Invention. 

—W. A. Kimberly, the lively representative in New York of | astonished at the number of orders coming in. COMPANY of printers and mechanical experts 
Mr. Thomas F. Scanlan, is doing a remarkably large wholesale —An elegant dinner was given at Young's Hotel, in Boston, assembled one day last week to witness the operation of a 
trade. This fact is well known on the “‘ street.” on Wednesday evening, 13th inst., to Mr. Henry Mason, presi- | new printing-press invented and constructed by one of the leading 


—Mr. H.C. Gill, of Giil & Son, Charleston, S. C., was in | dent of the Mason & Hamlin Organ and Piano Company, by the | printing-press inventors, M. Gally, of New York, who is well 


town on Thursday of last week. He stated to us that prospects | twenty-five heads of departments of the company, the occasion | known to many of our readers as a distinguished inventor in 


v! in his city are much better than is generally represented here. being a ‘‘ welcome home’ to Mr. Mason upon his recent return | other branches of scientific mechanics and the arts. Mr. Gally 
—Mr. George H. Chickering, of Chickering & Sons, will leave from a three-months’ sojourn in Europe. was the inventor of the ‘‘ Universal Printing Machine,” which 

for Europe with his family on October 27. He will remain in the —Thomas Kelly, of New York city, and George Kelly, of | has been for many years the leading press of its class, and largely 

South of France and in Italy for some time for the benefit of his | Philadelphia, have formed a company for the sale of first-class and | used in all countries of the world. He is still proprietor of the 

health. lower grades of pianos in connection with theirextensive furniture Universal Press business, and it would seem that a press so good 


The New York house is lo- | and having such a world-wide reputation would need no improve. : 


—D. C. Bond, traveling agent of the Waterloo organs, manu- } warercoms in the respective cities. 
ment. Wishing, however, to do still better, Mr. Gally has pro- 


factured by Malcolm Love & Co., Waterloo, N. Y., left last | cated at No. 263 Sixth-ave. | 
-enns i i duced a press which so far surpasses the ‘‘ Universal’”’ of 
Wednesday for "9 extended on through Pennsylvania, Ohio, —The new scale and style of Sterling piano is now ready for the niente : ait wiaueiiin te re enh aban om tiie bai 
Indiana and Michigan. He is a first-class reed-organ salesman. market and, judging from the one we have just examined, we are 4 hes sania , on SS a 
new lease of life against all competition. Some of the patents | 


—Prof. M. Gally’s orchestrone, style 26 B, is something quite | enabled to state that it is an elegantly-finished piano with a most : 
new added to the automatic line of instruments. It contains verful and brilliant t Th Sterling pi i eles the old press are about running out, and manufacturers have 
: : é shila ae ahh daa e new sterling piano Is a great | been anxiously waiting for the opportunity when the patent pro. 
fifty-two reeds and eight stops, allowing the greatest variety of | ‘ go,” tection would cease to adopt the devices for their own benefit; 
a) , but the appearance of the ‘‘ New Universal” so far surpassing 
have already been sold. —The J. Church Company has been ‘granted a trade-mark by anything of the old, puts an end to all temptation in that dire. 
7 er : _ | the Patent Office on both square and upright pianos. The num-| tion. It is often the case that inventors, especially in large us. 
—Two floors of Sohmer & Co.'s mammoth piano factory in | ).. ;, 13,718. dertakings, after spending years in perfecting their inventions, 
Long Island City are now completed and the big factory will and then putting all their means into the business of placing 
soon be seen by passengers on the Sound steamers, as the building —Mr. Francis Bacon, piano manufacturer, has just returned | them on the market, find their patents expiring, and manufactur. 


. . : : nr ers and capitalists ready to step in and take away their reward. 
will be in full view. Sohmer & Co. need factory room badly and We are glad to see that for once at least the inventor is ahead; 


the firm is sorely pressed for it, although its facilities are among | —Mr. Edward S. Payson, with the Emerson Piano Company, | that his market is safe, and that if manufacturers wish to do any- 
is out West, where he is doing first-class work. thing at all, it will be to manufacture for the inventor. 


effects, and the tone is very sonorous. Many of these instruments 


from an important business trip as far West as Cleveland. 











the largest in the trade at present. 


AUCUSTUS BAUS & CO, 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH, 


HANDSOME IN DESIGN, 
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wae CATALOGUES AND PRICES MAILED ON APPLICATION. <eg [ 





Warerooms, 58 West 23d St | Factories, 251 East 33d and 406 and 408 East 30S. & 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Fianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—NEW YOoORK.+— 


——*, ESTABLISHED 1843.-%«—- 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 175A TREMONT STREET, BOSTON, MASS. 


on PIANOS 


MANUFACTORY: 


Nos. 763 to 785 East 149th Street. 


GRAND, SQUARE 
and UPRIGHT 

















WAREROOMS: 


No. 25 Bast 14th Street, 
NEW YORK. 





EMERSON PIANO COMPA 


(ESTABLISHED IN 1849.) 


Manufacturers of SQUARE, UPRIGHT AND COTTAGE 





More than 40,000 Made and in Use. 


_ _ 
<$ * Dllustrated Catalogue Free. + °~ 


Warerooms, 146 A T remont St, Boston. 


SOUNDING BOARDS, WREST PLANK, Et. 
L. F. HEPBURN & CO., retary en ais, seattord, Fulton Co, 8. ¥ 
BILLIONS FRECHE MAND PULLED HANMER PELTS. 














HAZELTON 





BROTHERS, 





~ "THOROUGHLY FIRST-CLASS » = ( 4A WY Os IN EVERY RESPECT, « 











>= APPEAL TO THE HIGHEST MUSICAL TASTE, eo 


Nos. 384 & 36 UNIVERSITY PLACH, NEW YORK 








BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 


NEw yornK.| LA NOS 


Between Fifth Soomne 
Broadway, 





JAMES & HOLMSTROM 


One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 
EXCELLENCE OF THEIR INSTRUMENTS. 
OF STRICTLY FINE GRADE AT 


MEDIUM PRICES. 


233 & 235 E. Twenty-First St., 
NEM” TORE. 


— WE a ACTURE 








GRAND, yori and = 


gyre szt, Gottschalk, Wehli, Bendel, Strauss, Sar 


HALLET & DAVIS CO/S PIAN 08," sogsems 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 
State and Adams Streets, Chicago; Market and Powell Streets, San Franiscco, Cal. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. (. 
FACTORY: Boston, Mass. 








UNION CENTRAL NEWBY & EVANS’ 


Life Insurance Co. Upright Pianos 


HIGHEST INTEREST RATE! 

LOWEST DEATH RATE! ARE DURABLE AND WELL FINISHED 
LARGEST DIVIDENDS! etnieaeee 

ENDOWMENTS at LIFE RATES! 


PRICES MODERATE. 








Assets, over $3,000,000. 


PHILIP H. FRASER, Gen'l Agent, | 
18 Wall Street, New York. | NEW YORE. | 


CA. SMITH & CO.|JARDINE & SON 


WHOLESALE MANUFACTURERS ORGAN BUILDERS, 


Upright = Pianos. . 


Factory, 528 W. 43d Street, | | 











LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y. 
4 manuals ; St. George's Cho | 
eek Paul's M. BE. Ce.. 
N. Y., 4; Fifth Avenue Pres 











Ch., N. ¥ Broc kiyn Tab 
OFFICE AND FACTORY: ernacle, 4 Dias Doadivterion 
8 - Philadelphia, 3; Triniky Ch. | 
9 and 91 East Indiana Street, San Francisco, 3; Chmst Ch. 
New Orleans, 3; and Pitts- 
CELICAGO. | burgh R.C. Cathedral, 4. 


| RROOKLYN—794 Broadway, E. D. 


HREEBORN G. SJ, 


— SOLE MANUFACTURER OF — 


Bradbury Piano-Fortes, 


MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 














THE OLD RELIABLE 


“Rods =| 6PLAING) 


Warerooms and Principal Office: 
No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
| BROOKLYN—338 Fulton Street. JERSEY CITY—43 Montgomery Street. 
BROOKLYN—664 and 666 Fulton Street WASHINGTON, D.C.—1103 Pennsylvania Ave 
BROOKLYN-95 Broadway, E. D. PHILADELPHIA—1020 Arch Street. 
SARATOGA SPRINGS—484 Broadway, 
“CASE FACTOKY—LEOMINSTER, MASS, 


iano-FP'’ortes. 


EVERY PIANO WARRANTED FOR SEVEN YEARS. 


> 


pom eins _ 
eta oh 


254 


ft wo suo WEA RITIN GUITA 
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Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
and testimonials could be added from the best Solo players ever known, such as 
Mr. S. De La COVA, 

Mr. CHAS. De JANON, 


but deem it unnecessary to de so, as the public is well aware of the superior merits ot the Martin Guitars. 


enjoy a world-wide reputation, 
Madame Dr GON), | Mr. 


WM. SCHUBERT, 
Mr. J. P. COUPA, | 


Mr. FERRARE, 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff 


Mr. H. WORRELL, 
| Mr. N. W. GOULD, 


up inferior and unreliable guitars. 


> | THE m le 





Mr. N. J. LEPKOWSKI, 
| and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of all kinds of 


MUSICAL INSTRUMENTS, STRINGS, etce., etc., ete. 








CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


- MANUFACTURER OF — 
C. KURTZMAN, cso 2g 
~IPLANOFORTES,> 


106, 108 and Buffalo, N. Y. 


KipAcK 


Grand. Square and Uoright 


4PLAN OS. 


Received Highest Award at the United States 
Centennial Exh. bition, 1876, 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years 








110 Broadway, 





S GcbiChering 
S6 a ‘S Co. nd, 


MANUFACTURERS OF THE 


5. G. CHICKERING 


Upright Pianos. 


SIOND FOU’ CA VALOGUE. 


Illustrated Catalogue furnished on application 


Prices reasonable. Terms favo-able. 


Warerooms, No. 158 Tremont Street 
Factory, No. 134 Hampden Street, 


BOSTON, MASS. 


MITH 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d St., New York. 














ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 





BEHR BROS. & CO. 








TEXT OF JUDGES’ REPORT: 
of TONE, 
POWER and BRILLIANCY 
of the instrument, the TOUCH even throughout, the 
CONSTRUCTION, EXCEL 
% PERFECTICN of WORKMANSHIP.’ 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 


NEW ORLEANS EXPOSITION, 


which is REMARKABLY _ fine, 
the SINGING qualities 


LENC E of 


WAREROOMS, 15 EAST 14TH STREET. 


Factory, 292, 294, 296 and 298 Eleventh Ave, 
Co 


Tr. 29th Street, New York, 








Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 








Every Piano Futty WARRANTED FOR Five YEARS 
WM. KNABE & CO. 
WAREROOMS: 


THE CELEBRATED 


WEAVER 


Parlor and Chapel Organs. 


Agents wanted in every State and Territory. First. 
class Instruments and thorough protection guaranteed, 
Send for Catalogues, Testimonials, &c., to the 


WEAVER ORGAN AND PIANO CO, 


FACTORY; YORK PA. 


ADVERTISERS 


Can learn the exact cost 





of any proposed line of 


“The QUALITY 


by its 


DESIGN, and 





AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
tw” Over 100,000 Made and Sold, 
Catalogues free on application. 


THE 


SHITH AMERICAN ORGAN CO, 


BOSTON, MASS. 





Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Advertising in American 
112 Fifth Avenue New York. 





Organ Pipes 


The very best made in every respect. 


A specialty made 
VOICED WORK, both Flue and Reed, and 
ARTISIIC DECORATION OF 
FRONT PIPES. 
Is also prepared to turnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c, 





C. N. STIMPSON, 


MANUFACTURER OF 


| a « Biano« Legs, 


Rsniagens and i. for Upright Pianos, 
of New Designs for Upright and 
Grand Pianos, 


ge variety 


Appress WESTFIELD, MASS. 


of turnishing the Highest Class | 





| 


Papers by addressing 
|Geo. P. Rowell & Co.'s 


Newspaper Advertising Bureau, 
10 Spruce St., New York. 
Send 10 cts. for 176 Page Pamphlet. 


204 & 206 W. Baltimore St., Baltimore. 











| _F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (28 Sena for Catalogue. 


OE WERY 
. g2n to. 93° Si. - 





| N. B.—Pianos not shipped be/ore being thoroughly 
| Tuned and Regulated 
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Factory one of the Oldest Established in Germany. 





“<= INSTRUMENTS FOR EXPORT 


-FOR STUDY PURPOSES ONLY. 
Microfilm of a copy in 


A SPECIALTY.“> 





UNAUTHORIZED REPRODUCTION FORBIDDEN. 


The Newberry Library - Chucago 10 - Illinois 
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SEND FOR CATALOGUE AND PRI 


PACKARD ORGAN. : FORT WAYNE ORGAN CO. Fort. Wayne, Ind. 


FULI INE 01 STYI AT 


H~wilT HAS NO SUPERIOR! 2: NEW YORK OFFICE with C,H. DITSON & 00. S67 Broadway. 


" ERNEST GABLER & BROTHER: GRAND, — {ND UPRIGHT PIANOS. 
ee renee are eee 
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b — ESTABLISHED 1864. — m to be pronounced by c 
" Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 
— — wr -2- 
( \ Be | oe | r™ Y K 
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and Small Apartments 
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It « — | Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, * 
HE ————- 
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O ti t 
Patent German Siver A Action als 3 eee 
99 FRANKLIN STREET, NEW YORK, | UPRIGHT PIANOS A SPECIALTY.| Gof) a ee REP. 
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— The best rail ever used in Piano Actions. No piano ACENTS WANTED. D [ b Ps, 
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Factory and Warerooms. 338 and 340 Rast 31st 8 31st Street, New York. 
7 — DO NOT BUY UNTIL SEEING THE — 


New Burdett Organ List. OPER PIANO. | 


yf oh The Best Piano in the Market. 
: BURDEIT ORGAN COMPANY, ae d a * PEEK & SOM, manuiacturovs, 

g ne BalMON x me Milton} =< 

S 


T AB FR iP Syesiad Teeme see Priece te 212, 214, 216 W. 47th St. NEW YORK 
ORGANS. GHORGE BOTHN ER, 
First Class, New and Attractive Styles. ORGAN C0, 


«  |Manufacturer of Pianoforte Actions, 


FACTORY, 




















te” AGENTS WANTED. 





NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


> RW TANNER & son, |T. F. KRAEMER & CO.,"® atau 


; N No. 858 whinge Albany, N. Y. 


190 CUFOCTAIIT OF pu ARE DUTA, 




































GRAND, SQUARE 
and UPRIGHT 
PIANO COVERS 
AND SCARFS 


MANUFACTURERS OF 


ND) PIANO HARDWAR x, 


Brackets, Pedal Guards, Pedal Feet, &c. 


Nicke 1-Plating, Bro nzi ing and Jap anning, Fine G ray anc 
Mal sable | °C g ki f Piar Ke 





Patented 


” STRAUCH BROS. 


— MANUFACTURERS OF — 


Granda, Square and Urrigeht 


PIANOFORTE ACTIONS. <-> “#~ — — = 


EF LAGS AND BANNERS FOR MU Sic AL. SOCIBKTI 
22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P.O. Box 2920. Next to Steinway Hall. @3* Send for } _— 














_— 








E. G. HARRINGTON «a co..-- oy 


*qualed in Beauty of Design, Excellence of Construction and 


Finis as well as in Volume, Purity and Sweetness of Tone, Square § y Upright Piamefertes 


FACTORY and WAREROOMS: 449, 451, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


eo a 


. —— we OEE Pee " a Pe Tene eee 
REE LARS rk RSP Fe Sea ene Cee 








THE MUSICAL COURIER. 














STHINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MASON & HAMLIN 


Exhibited at ALL the important WORLD'S INDUSTRIAL COMPEn, 
TIVE FXHIBITIONS FOR NINETEEN YEARS, MASON & HAMLIN | 
ORCANS have, after most rigid examinations and comparisons, beep 
ALWAYS FOUND BEST, and Awarded Highest Honors ; not even 
in one such important comparison has any other American Organ been — 
found equaltothem. One Hun dred 
Styles, adapted to all O R G A N S uses, from the smallest | 
size, yet having the characteristic Masoy 
& HAmLin excellence, at $22, to the best instrument which it is possible to | 
construct from reeds at $900 or more. Illustrated Catalogues, 46 pp., 4to, and 7 
Price Lists free. 
The MASON & HAMLIN UPRICHT PIANOFORTES add t 
all the improvements which have been found valuable in such instruments one of 
peculiar practical value, tending to greater purity and refinement in quality of 
tone and durability, especially diminished 
liability to get out of PIAN OS tune. Pronounced the | 
greatest improvement : made in Upright Pianos: 
for half a century. The Mason & HAMLIN Co. pledge themselves that every — 
Piano of their make shall illustrate that VERY HIGHEST EXCELLENOK © 
which has always characterized their Organs. 
{33 Send for circular with illustrations, full description and explanation, 


MASON & HAMLIN ORGAN AND PIANO CO., 


BOSTON: 154 Tremont Street. | CHICAGO: 149 Wabash Avenue, 
NEW YORK: 46 East 14th Street (Union Square). 











































“QNLY THE BEST MATERIALS USED. 


Upright and 





Cc. C. BRIGGS & CO. 


Square Pianos. 
NO. 5 APPLETON STREHT, BOSTON, MASS. 





es 


NONE BUT THE FINEST _WORKMANSHIP, 


























ALFRED. 

















Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y 


PIANO: ORGAN & 


122 BAST ‘THIRTEENTH oo IN BY W ae ie 














SAW MILLS; 


DOLGEVILLE, OTTER LAKE, PORT © 
LEYDEN, LEIPZIG. N. Y. 


MATERIALS, 














‘BEHNING 


ia ym Upright and ce Pianos 7 








3 WEST 14th ST, 


NEW YORK, 









Factory: 128th Street near Third Avenue, New York. 


BHEHNING & SON. 





LOCKWOOD PRESS, 126 and 128 Duane Street, Cor, Church, New York. 


-POR STUDY PURPOSES ONLY. 
Microfilm ef a copy in 


The Newberry Library - Chicago 10 - Illinois 


783. BACON PIANOS. | 


FRANCIS BACON’S PIANO FACTORY, 
Nos. 19 and 21 West 22d Street, near Fifth Ave., New Yorks 











JAMES M. STARR & C0. 


UNAUTWORTZED REPRODUCTION FORBIDDER. 






— SUCCESSORS TO — 


Chase Piano Co. } 


— 


RICHMOND, INDIANA. 
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